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Field Notes on Scarcity:

A Pathway Forward
Tosin Oshinowo

Permanence has contributed to the climate crisis, as it has led to the
construction of spaces using non-degradable materials, the extraction
of resources without replenishment, and the design of buildings in-
tended for single-eternal use. Our current reality is marked by a global
pandemic, violent conflicts, and the looming threat of climate change-
induced environmental disasters. This fragile situation is particularly
evident in the Global South, where systems, innovations, and structures
shaped by imperial and industrial powers through exploitation and
extraction of natural resources lack a long-term, sustainable vision.

We must acknowledge that we have been misled by the idealized
narrative of machine-driven individualism and capitalism. The diverse
responses to the prompt for this book, which explores impactful and
effective responses to conditions of scarcity, have been refreshing.
While researching participants for the second Sharjah Architecture
Triennale, “The Beauty of Impermanence: An Architecture of Adaptabil-
ity,” it became apparent that the theme resonated far beyond the built
environment, encompassing political, social, and economic narratives
related to climate-conscious solutions. Practitioners whose work ad-
dresses these issues contribute their voices to this “school of thought.”
This book serves as an opportunity to bring together these voices and
shed light on the optimism of an alternative approach.

Like many of the contributors in this book, | navigate the duality be-
tween the Global North and South, which offers a balanced perspective
on the world’s extremes. My curatorial interests and practice revolve
around cultural representation in architecture and the questioning of
what constitutes an African building. Through this research, | have
come to believe that the duality of a building’s materiality depends

on its location, and its locality is equally influenced by its materiality.
Context is shaped by the interplay of tectonics, social norms, and daily
practices, and this interplay, in turn, creates a visual identity. My interest
in scarcity stems from the search for a post-colonial architectural iden-
tity and an understanding of technical systems in pre-industrialization
architectures that exist in regions without direct benefits from indus-
trialization. These systems work within natural limitations, which our
humanity struggles to balance in the age of the machine.

10

The responses have been encouraging, and | remain optimistic about
our collective resilience. A consistent thread, beautifully expressed

by Abeer Seikaly and llze Wolff and Heinrich Wolff of Wolff Architects,
is that scarcity is a condition associated with modernity that limits

our thinking to the material realm. Chitra Vishwanath of Biome Envi-
ronmental Solutions highlights these material realities and potential
experimentations. Mona El Mousfy and Fernanda Canales explore the
connection between scarcity and limitations in financial and spatial
resources, yet they maintain optimism about the creative possibilities
that arise within these constraints. Meanwhile, Rahul Mehrotra sug-
gests that cities as natural constructs consist of many parts, including
ephemeral landscapes of spontaneous pop-ups, which contribute
more flexible, sustainable solutions to environmental challenges. Con-
tributions from Manuel de Rivero of 51-1 arquitectos, RUINA, Bushra
Mohamed, and Aya Tahhan emphasize the importance of collective
knowledge in decolonial and decarbonated systems. The significance
of ecological balance is underscored by Formafantasma and Deema
Assaf. Lesley Lokko further expands on the idea of ecological balance,
viewing living with scarcity as a sophisticated coping mechanism that
ultimately fosters responsibility. In essence, scarcity should be associ-
ated with achieving balance.

Modernity and capitalism have created an illusion of surplus, which
starkly contrasts the reality of our finite condition. The equilibrium
required for our sustenance is constantly endangered. Much of our
current education and practice revolves around working with abun-
dance, but austerity has become the norm in recent years, demanding
a shift in perspective to bring about systemic change. As architects,
scholars, planners, organizers, and artists, we are positioned to cham-
pion an alternate trajectory that embraces human and ecologically
centered narratives for the future. This convergence of these ideas has
been refreshing, and this emerging school of thought has the potential
to positively impact our climatic conditions. | hope you will find reading
this book as enjoyable as we have found creating it.
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Embracing Scarcity: A Creative Journey
Abeer Seikaly, Architect, Artist, and Cultural Producer

| approach scarcity as a mindset, questioning the type of
scarcity, where it exists, and for whom.

As a creative practitioner, | acknowledge that despite
living in a time of abundance, challenges and inequali-
ties persist, often resulting in a perception of “scarcity.”
However, | recognize that scarcity is not inherent but
rather man-made. By reframing scarcity as an opportunity
for creative thinking, we can expand our understanding of
the concept beyond a simple lack of resources.

In Jordan, scarcity has become ingrained in our cultur-

al mindset, inherited from previous generations, and
influenced by historical and environmental factors.
Throughout history, the region has faced various chal-
lenges, including limited access to water resources, harsh
climatic conditions, and geopolitical instabilities. These
factors have shaped how people perceive and approach
resources, leading to a sense of scarcity being deeply
rooted in the cultural fabric. Therefore, the cultural mind-
set has gradually embraced scarcity, shaped by historical
and environmental factors.

Drawing on my Bedouin ancestry, | reflect on adaptive
ways of living and how scarcity can be engaged through
creativity. Consider the Bedouins, who view the desert

as ever-providing. They never succumbed to scarcity;
instead, they adapted and moved with their surroundings,
creating ways to survive through resourcefulness and
collaboration.

In the idea of scarcity, its importance to inheritance and
heritage in indigenous cultures strikes me. Knowledge

of how to work with and sustain the land is passed down
through generations. This inheritance allows for a holistic
understanding of resources and how to make the most
of them, even in times of scarcity. By recognizing and
valuing the inheritance of knowledge and practices, we
learn from indigenous cultures and apply their wisdom to
our own responses to scarcity.

| often rely on my creative compass as a guiding principle
in my work. It helps me overcome limitations and develop
a more adaptive and resilient approach. Scarcity activates
the creative process, serving as a catalyst for ideas and
invention. | am compelled to ask: What exists in the
space between abundance and scarcity? How can we
utilize creative thinking to navigate this space? And what
impacts our perspectives of the world? The creative
compass allows us to rethink how our creative processes
and inherited knowledge structures can adapt to the
problems facing the world today.

Abeer Seikaly, Amman, Jordan

The creative compass: an illustra-
tion of how Abeer Seikaly applied
Donna Haraway's "tentacular
thinking" approach in her advanced
studio at the Yale School of Archi-
tecture, with the guidance of her
teaching partner Gabrielle Printz,
to enrich the creative process.

The Bedouin ground loom: a
testament to resourcefulness and

weaving as a response to scarcity.
Through this ancient technique,
Bedouin women transformed
limited resources into intricate and
beautiful fabrics, adapting to their
environment and ensuring their sur-
vival in the harsh desert landscape.
Today, the ground loom continues to
serve as a powerful analogy for ad-
dressing scarcity through creative
solutions and collaboration.
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Toward a New Alternative Nigerian Aesthetic: NANA

Adeyemo Shokunbi, Architect

Aesthetics is a branch of philosophy concerned with the
nature and expression of beauty or taste. In architecture,
the aesthetic of a building is one of the principal aspects
considered. The appeal of a building is influenced by a

combination of factors, including its shape, size, texture,

color, balance, unity, movement, emphasis, contrast, sym-

metry, proportion, space, alignment, pattern, decoration,
culture, and context.

We aim to lead a movement of alternative contextual
aesthetics that creates a sense of permanence from
impermanence within the built environment. Our belief
is that we can extend the vitality of buildings through
their materiality and by using locally sourced materials
in new ways.

Principles/Strategies:

e Materiality and the use of indigenous materials in new
ways, for example laterite, raffia, wood, and metal.

® Use of traditional building methods in new and creative
ways, such as wattle and daub.

® Recycling and repurposing salvaged or reclaimed
materials, such as old timber floors, doors, and windows;
paving stones; shipping container panels; and used
formwork panels.

e Improving natural ventilation and daylight penetration.
® Passive design strategies for minimizing solar radiation
and heat gain.

® Environmentally and climatically responsive design.

e Use of bespoke and locally made furniture.

Building Design Applications:

o Laterite rendering applied on sandcrete block walls
as a low-tech earth-colored finish that requires little
maintenance.

¢ Different fenestration types, such as louvered or pro-
jected windows.

® Breeze blocks repurposed as paving blocks used to
create sun screens.

® Rainwater management: rainwater drainage and over-
flow through spouts or channels to harvest/collect water
for irrigation and other uses. These are also expressed as
a building feature.

¢ Raffia ceilings and mats used for alternative ceiling
finishes or in place of a rug on the floor.

o Metal: mild and galvanized steel pipes, tubes, bars,
sheets, mesh, and gratings for various building compo-
nents and elements.

e Shipping container panels used for gates and compos-
ite stair landings. Painting with a laterite coating for its
thermal insulation properties.

® Bamboo used for screens, fences, and wattle and daub.

Adeyemo Shokunbi, Lagos, Nigeria
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Land of Wool
Adrian Pepe, Fiber Artist

The importance of craft lies in a bodily engagement with
materials as they are sourced and transformed. When

we practice and perform ancient craft processes, we
immerse ourselves in a space of reenacting histories

and rituals, leading to meditative flow states achieved
through recursion and repetitive motion. This awakening
connects us to a primal, dormant instinct that allows for

a deeper understanding of our bodies in nature and taps
into an ancestral memory of finding simplicity within
complexity. In textile artistry, the act of applying structure
to raw fibers connects artisans to a wider ecosystem,
where the soil gives birth to the grass that nourishes the
sheep that grow the wool. It is an intentional thread that
weaves humans to the earth through a choreography that
has endured for millennia. As a result, a renewed sense of
responsibility is forged as we internalize these relational
ties as muscle memory.

Take, for example, the Awassi sheep, also known as Ausi,
Baladi, or Na’ami. This sheep has played a significant role
in human history, being bred in the Western Asia region
for more than five thousand years. Its importance encom-
passes the material and craft cultures of a specific place
and time, ritualistic practices in Abrahamic religions, and
the formation of the first city-states in the region.

The contribution of the Awassi sheep within the context
of the first urban settlements in Western Asia was incredi-
bly diverse and invaluable. While alive, the sheep provid-
ed sustenance and abundant raw materials through its
milk, wool, and manure, which was used for fertilizing the
land. After its death, every part of the sheep’s biomass
was utilized, from its meat and the tools made from its
skin, bones, and sinew to the creation of paper, leather,
glues, garments, containers, musical instruments, weap-
ons, and more. These applications paved the way for
numerous specialized craft sectors in society, transform-
ing animal remains into objects of functional, cultural, and
ritualistic significance. Consequently, the Mesopotamia
region became known as the birthplace of wool. Wool,
initially used as a form of exchange, later facilitated the
development of a market economy and global trade
across expanding networks. Today, we can still wit-

ness remnants of this dynamic period of exchange and
expansion in the form of political boundaries, economic
systems, carpets, clothes, colors, motifs, and symbols.

However, over the past few hundred years, with the
advent of industrialization and globalization, we have
observed a decline in craft practices and, subsequently, a
decrease in the usefulness of the Awassi sheep’s material-
ity in society. Once a medium of rudimentary exchange or
currency for ancient civilizations, it challenged the modern
idiom that “money doesn't grow on trees” by showing that
it can grow on sheep. Today, the abundant resources pro-
vided by this gifting zoomorphic tree, in the form of wool,
have lost their meaning and value. Large quantities of the
once coveted biomass of the Awassi sheep in Western

Adrian Pepe, Beirut, Lebanon

Asia are now continuously discarded due to the lack of de-
mand, leading to the gradual disappearance of indigenous
forms of production from our collective memory. This
raises an important question: What is the relevance of this
indigenous knowledge base in today’s world?
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Cutting Scheme
AlaYounis, Visual Artist

In the 1960s, the Abu Simbel temples underwent an
extraordinary process as part of the UNESCO Nubian
Salvage Campaign. The temples were cut into large
blocks using hand saws and then relocated to a new site,
208 meters away and 65 meters higher on an artificial
hill. This monumental task was undertaken to safeguard
the temples from permanent flooding caused by the
construction of the nearby High Dam and the subsequent
emergence of Lake Nasser's water reservoir on the site of
the temples.

Numerous countries worldwide contributed financially
to this campaign. The involvement of the United States
in the project influenced the chosen method, as it aimed
to utilize their accumulated credits of Egyptian currency
by employing local labor. The scarcity of local funds or
equipment funded with hard currency was mitigated
through the utilization of thousands of Egyptian workers,
reminiscent of their ancestors' building skills. However, it
is important to acknowledge that the selected method
had implications for the work schedule and the physical
well-being of the workers. The extent to which these
effects are visible in the static structure, which success-
fully allows the sun to illuminate specific interiors at
certain times of the year, as it did when the temples were
originally constructed, is a question worth considering.
Images depicting the workers after the campaign are
limited. The image opposite draws upon impressions
gathered from films and literary works documenting the
research conducted on this salvage project. Its focus lies
in capturing the impact of the scarcity of funds, which led
to the implementation of another form of scarcity: time
impressions on both the living and the inanimate during
this transformative relocation process.

Ala Younis, Amman, Jordan, and Abu Dhabi, United Arab Emirates
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The lllusion of Abundance

David Barragan, Pascual Gangotena, Marialuisa Borja,

and Esteban Benavides, Architects

For most of human history, people have dealt with prob-
lems specific to their territories in contexts that can now
be perceived as contexts of scarcity. Over time, society
has accumulated thousands of years of knowledge about
how to address their needs with what is available. Al
Borde draws heavily from solutions found in vernacular
architecture and its blend of pragmatism and poetry.

From our perspective, the problem
does not come from scarcity but
from abundance or, more accurately,
the illusion of abundance, which is
something new for humanity and

something we are inexperienced with.

The question we should ask is not
how we deal with scarcity, but how
we deal with abundance.

When we visited Sharjah for the first time, we met with the
city urban development team, who presented us with new

plans for the city. We were impressed by the huge trans-
formations that were being designed. We were told that
Sharjah’s historic center had been partially destroyed in a
previous urban reform, and a few years later, the team re-
alized it was a mistake and rebuilt the historic center. The
principal of the city urban team told us: "Sometimes, we
would wish to have an undo button, but we do not have
one. Nevertheless, we are prepared to pay the cost of our
mistakes.” This raises the question of whether humanity is
prepared to pay the cost of its mistakes.

Al Borde, Quito, Ecuador
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The columns of Garden House are constructed using live trees, employing a
vernacular technique from the Andes region. This technique is well known
for its use in building live fences. Photograph by JAG Studio

The pitched roof geometry is
designed to address the complexity
of the topography. It is constructed
using a vernacular technique known
as weaving palm leaves, traditional-
ly used by fishermen in their homes.
Photograph by JAG Studio
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The viewpoint at Cerro Blanco
Protected Forest serves as an open
classroom in nature, promoting envi-
ronmental conservation. Photograph
by JAG Studio
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Restoring Life and Culture in the Historic Centers of Palestine

Aya Tahhan, Architect

For decades, Palestinians have been deprived of their needs
and desires. Their freedom of movement and access to land,
medical aid, decent housing, drinkable water, and a vibrant
cultural life have been constricted by regulations and violent
acts of the Israeli Occupation. This became more acute after
the construction of the Separation Wall, creating an even
larger disconnected and fragmented geography.

In Jerusalem, Palestinians’ daily lives are confronted with
economic, cultural, and social struggles. The Wall and oth-
er barriers have separated the once lively city from other
urban centers and its rural surroundings. The city has lost
its food basket and main workforce, while the villages lost
their market and cultural center.

Riwag Center for Architectural Conservation, a Palestinian
NGO, has decided to work in rural Palestine. Its main aim

is to initiate and execute conservation projects on the built
cultural heritage and promote a decentralized cultural
infrastructure in the historic centers of villages and towns,
mostly working with the local communities. Since its
establishment, Riwaq has restored more than 130 historic
buildings as community centers and rehabilitated more than
20 historic centers around the West Bank and Gaza Strip.
Since 2017, Riwag’s work has emphasized rehabilitating the
historic centers in rural Jerusalem, trying to look at it as one
unit in a project entitled "The Life Jacket Project: The Res-
toration and Regeneration of Rural Jerusalem." The project's
main aim is to bring life back to the historic centers of Qa-
landiya, Al Jib, Kafr ‘Agab, Jaba), and Beit Hanina. Since then,
the historic centers, which had been neglected, are now
becoming cultural hubs that host several community-based
organizations, cultural institutions, and small businesses.

For example, the historic village of Qalandiya is not even
known to many Palestinians, even though it is only a
five-minute drive from Ramallah; its name was and still is
associated with the refugee camp, the nearby airport, and
the infamous Israeli checkpoint.

Through Riwaqg's work in Qalandiya, the organization is
trying to relocate the historic center as a hub on the rural
Jerusalem cultural map and as part of the Palestinian
memory by restoring its buildings and making them avail-
able for cultural institutions and small businesses.

The vision of the Qalandiya historic center—devised

by its community and owners—is becoming a reality;
Qalandiya Women's Association and the youth club use
two restored buildings. Another is used by the Palestine
Writing Workshop, which focuses on children’s literature,
and another by Tibaq Publishing House, which orga-
nizes cultural events such as film screenings and book
readings. Moreover, another building was remodeled to
host Riwaq's residency, a space made available for artists
and researchers. Riwaq plans to continue the work in the
coming years rehabilitating the historic center as part of
the rural Jerusalem cluster.

Riwaq, Ramallah, Palestine

Udadd (§ dasw)y Wl STyl G dslailg Ll 8alel
) &)lomo duwrigs «lo &l

Ol>lis-3l gub po «Wleil (o s9én) Yguidauddll o)
Jsoglly «dSyodl § —ogiy> 2udi od 389 .dplusdly duwlwl
SWI GSally dpdall Saclusall e Jguaslg oguoli J]
39 3l dumll &xdlat)] sbodlg «o i) ddlall olually
ol JWidl 8 po ddmomall dodai¥lg (roledll
(38l &5 Lo «ad)l jlax clo am basll 03m 63> Wl
8limog Aadio &8l om tiais 132> Uwliwgir

olelro dogyl ogili> § Vssidbunldl] dxly cpwadll §
65531 slomdlg Jlazdl Jundy duelaizly 48l &slaidl
G331 dyraasdl 3Shall (e 8Lodl dal cols Ul digaod] 0im
dlolall Gallg lgilié dluw diprall 02848 .yl lghyog
$aU 35109 lgdgu &8l el 388 O § wdaannsy)

& Gighald dalaie omg (gl jlanall 1500 -lo)

34005 o1 (swlwdl d93mg cdawdd ) § Jowll )8 (dpogS>
Ll 3m59 §Lally G)lonall wg)gall Gle blasl gylive
f0x0dlg 58U Aoy Wl Shodl § djSrelll 8LEUI dyioll
o8 il 3o Aulomall Oloaizall go Joll JUs (o
83lelg dumoize 351108 Uyl sieo 130 (ro AST ooyt Glg)
dyyall daall eloul grox & W)U S0 20 (o ST Junls
83le] e @loy Joe § 1SyUl o3 2017 _ole 3iog .83¢ gladg
leul] Jadl Aglonog « gwrboll il § LWl jSadl Juml
ok 8lull Gob Egniie” Ulgimy Egniie § 8a>l9 8a>-gS
5Srall el 83le] ] gominall oxm "o0dlly Ludll iy
o > g 2129 wabie 1a59 uzdlg Laild § oWl
Qs8] A8 331y § Syl 3Spal) )b Gy 8x3lay 6)g00 190x0 dlage il U1 AWl 3STnadl cusol ol el
Liss )1 85 903 2018 cilodl Jloal JUs Lablidl o5 1 us 0119 dum st olodaiall o0 sl Lt du8LE5
Spaall oSl 4Ll

A drone image of the historic center in Qalandiya taken
during the rehabilitation work, 2018. Photograph by ArkMedia
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Cultural activities in Qalandiya
as part of Riwag's “The World

Exhibition at Seraj Libraries in Kafr
'Agab for a joint project with Riwaq,
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Mountains
Maitham Almubarak and Batool Alshaikh, Co-founders

On a babysitting evening, Grandma walks to her sister's
house with her recently walking, talking granddaughter.
“Grandma, what's this?” the child asks. “A mountain!”
Grandma answers. A few steps later for Grandma, many
more for the child, “Grandma, what's this?” the child

asks again. “Yes,” Grandma answers. “And here's another
mountain, another one, another one, another one, another
one,” says the child as she points. Grandma saw each
one and realized she hadn't counted the mountains since
childhood. There were many of them! She expressed this
when she was telling the story after dinner.

“My child,” Grandma whispered, “count them while you
still can. Those stones are godly, and soon, once you
believe in them, you will see them no more. They are
woven into our fabric, and as we wear them, we are
protected, but we give up the right to be fascinated by
them. They are only visible outside of our reality through
the eyes of a child or an outsider. When | was only a little
older than you, strangers came. They poked the surface
and claimed they solved the mystery. They moved the
treasures to glass boxes, and thereby the treasures lost
their glow. | wonder, don't they know that treasures are
meant to be buried?”

January 11, 2023. A’ali, Bahrain

bahraini—danish, Aali, Bahrain, and Copenhagen, Denmark
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Building a Quarry

Chitra Vishwanath, Vidushi Gupta, and Siddharth Achaya, Architects

Understanding that our environment is a finite sphere

of materials and energy compels us to treat them with a
scarcity mindset even when they are abundant. We build
for future resilience in times of present abundance.

In our practice, this began with using the site as a quarry.
Basements incorporated into the design provided a cool-
er space in summer, and the excavated earth was used
to make blocks for building the superstructure. Where
basements were not feasible, we adopted a collaborative
approach and used soil from nearby construction sites
where earth was otherwise in excess.

This approach expanded to using an existing building as
a quarry. Construction waste such as broken tiles, bricks,
stone slabs, metal roof frames, and security grills were
used in a new construction, culminating in the Raghavan
House in Bangalore. Here, large parts of the new house
were built from materials retrieved from the existing
house. Methodical dismantling to retain functional
masonry units, fenestrations, fabrication, etc., reduced
wastage. Materials were salvaged, segregated, and pro-
cessed to form secondary resource materials. The pro-
cess posed challenges, such as on-site segregation and
locating space to hold and process debris. We applied
the learnings from these challenges to our next project,
a kindergarten school in Bangalore, The Atelier.

The brief suggested that we design a new building as a
future quarry, as the land lease would only be available
for five years. This meant that the building would be de-
molished and contribute to construction waste in a short
period of time, unless it was designed to be dismantled
and reused. The design used elements such as stone slab
foundations, bolted steel structures with a lightweight
metal and bamboo mat roof, low-height paper tube
partition walls, and a paver block floor—all materials that
could be easily dismantled and reassembled in another
location or could be sold to recover part of the invest-
ment. This response to future scarcity envisions buildings
not as a waste of resources, but as a positive insert in the
ecosystem.

The site used as a quarry for making J5S gual joxxeS @8g.0dl _olasiwl i
compressed stabilized earth blocks. Aol dbgoinsll o3l
Credit: Biome Environmental Al Jol>l _ogw :8)guall jouas
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Raghavan House: the old as a
quarry for new. Credit: Biome
Environmental Solutions, Vivek
Muthuramalingam
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Recovered materials reused
in the house.

Credit: Biome Environmental Solutions,

Vivek Muthuramalingam

The Atelier: new building as a
future quarry.
Credit: Vivek Muthuramalingam
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Language as Material: Spiritual Identities

in African Textiles across Time
Bubu Ogisi, Artist and Creative Director

We explore the epistemological underpinnings of

African textiles by delving into African spirituality and

its intersection with everyday life through the ultimate
canvas—the body. We posit that, beyond Western realism,
the body’s various identities come from a world unseen.
Fabric is a traditional expression of wealth across the
globe. In ancient Egypt, the words for being and weaving
share the same root, “ntt,” which is also the name for Net,
the goddess of creation who reweaves the world each
day on her loom.

Today, African craft is an amalgamation of outside powers
that came into contact with spirituality. We analyze
fashion vis-a-vis spirituality across broad moments in
time: the pre-colonial and colonial periods, providing an
opportunity to understand anew the post-colonial grasp
on life related to fibers and techniques.

In responding to scarcity, the idea of communicating
through textiles and its allusion to connecting ideas comes
into play, as we must understand the three-stranded
threads of the envisioned world; past, present, future; deep
sleep, dreams, wakefulness; body, speech, and mind.

The linguistic roots of many African cultures liken the
body to a spiritual landscape, a field of energies interact-
ing in constant flux. Compromising one leads to an effect
on the other. The spiritual is the convergence of the
unconscious imagination and a grounded repeating prac-
tice, most easily compared to a sense of performance.
The act of making clothing has been a deeply sacred
practice on the continent from time immemorial and rests
squarely within this milieu.

Understanding this, we can begin to deconstruct this
phenomenon over time. Within the pre-colonial period,
“fashion” could be understood as the spiritual preserva-
tion of symbols in the patterning of the cloth. For example,
in the making of the Adaigho, every pattern of the cloth

is a message to be conveyed, linking the African craft
experience to the meaning of ceremonial dressmaking as
a gesture of prayer, a vehicle of communication with the
spirit world.

Outside the preservation of stories through symbols,
material manipulation of the natural world to attain the
spiritual was also common. Queen Nyabingi, revered

as a powerful ancestor in East Africa, spoke through
priestesses called Bagirwa. Wearing barkcloth veils, they
entered paranormal states with “stylized trembling move-
ments” and prophesied in arcane languages, a deeply
spiritual act.

Within this pre-colonial period, we can also look to the
Capulana, Kita, Adinkra, Akwete, Chinchini, Pano d'obra,
Funtua, Samakaka, Shweshwe, Guntino, Adire, Kikoi,
Jibba, and Kanga, all similar mediums of communicating
with the spiritual through cloth.

In the colonial period, we see an imposed sense of force
through slavery. Clothing was transformed and molded
as slaves were paid not with money but with clothing.
This act of placing importance on physical appearance or
dressing up as a form of signaling to create protection via
social hierarchy was, in essence, a fetish that arrived with
colonial-driven capitalism.

Colors and forms highlight the popular Congolese Sapeur
subculture, from the French slang meaning “to dress up.”
This notion began at the start of the slave trade when
colonizers paid slaves with clothes instead of money.

The commodification of fashion created the subject-ob-
ject dualism that we are all familiar with and effectively
removed the African belief of the human as a spirit within
an equally spiritual universe.

By examining the influence of colonialism and African
spirituality on African fashion identities, we can un-
derstand that the present-day African textile craft has
undergone a migration of thoughts both spiritually and
physically. Today, there is a strong movement to preserve
and maintain cultural identity by revisiting ancient
pre-colonial techniques for creating and manipulating
fibers. This fusion of traditional methods with Western
modernity's commodified, subject-object designed world
and eco-innovative practices represents the future of
African fashion.
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Diasporic Hybridity for Future Ways of Living

Bushra Mohamed, Founder and Director

Through a reframed perspective, the African continent
can be seen as a place with a wealth of resources, knowl-
edge systems, languages, and energies. My research

on the African compound house typology has led me to
question and rethink my perception of scarcity and abun-
dance in both the Global North and the Global South.

The compound house is a multigenerational housing ty-
pology that is prevalently found on the African continent.
It comprises a walled enclosure with a series or cluster
of rooms opening onto a central outdoor space, which

is partially covered by verandas. It provides dwellings
for multiple members of the same extended family.

Due to the climate, outdoor space is equally prioritized
with indoor space, affording relatively generous space
standards in terms of land ownership and square meters
per person to each family. Historically, and still found

in rural settings today, this land would serve multiple
functions, including agricultural uses, civic rituals, and
rites of passage, as well as daily and collective dwelling
rituals. The compound house accommodates expansion
and contraction of the dwelling over time, allowing the
familial group to grow as needed. This spatial generosity
considers a civic gesture for congregations, available
material resources, and a connection to the surrounding
ecology and land. It is a typology of abundance.

Diasporic communities around the world can learn from
these historic and traditional housing typologies in order
to forge decolonial and decarbonized future ways of liv-
ing. As part of the African diaspora myself, | believe that
the most impactful and effective response is to reclaim
our heritage, harness our rooted and pre-colonial knowl-
edge systems, and build upon our diasporic hybridity to
imagine and create our future.

In today’s globalized and diasporic world, a prescriptive
regional or vernacular approach no longer works for an
increasing pluralistic demographic that has complex
and layered histories and identities. Therefore, | propose
diasporic hybridity: layering these histories, typologies,
and cultural ways of living in order to create our future
built environment and housing typologies.
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African case studies showcasing
various types in Tunisia, Mali,
Burkina Faso, Ghana, Nigeria, Benin,
Cameroon, and Zimbabwe.

Ghanaian case studies: Sandema
Compound.
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Sandema Compound House. Aerial
view photographed by Isaac Egyir
Kwofie.

rv

Glonjg wgrelly

iy Gox i Layailw goxs )l
@95)@.:\ Gloewl|

O 09 CLu.ung AV V.] gSJ-u.U

39,5 lilib § Joms d48)881 881 O a2 aliseo johaio (o
G218 2y .oblallg wlalls &4dynoll adaillg 3)lgall (ro

& il sle] U] Lansdl Alall Jjio Crias Jo> (o
La2gi>9 4081 8,1 Jlowd § 8)80ll9 8)3il )95 Jwolds

g dgaw Juzl samio Sluall Lauiai gm dblall Jje
20 Ubhazy d8leo doluo (o UgSg -dud)881 8)8)1 §
lgshass &jSpo duzyls- do-luwo Y] (gadi B8l (o degaze
Alall 31,8 (ro 93Amie 31,8 dikuwg i Uity w8l
QgJg¥l elb] ok cdus-liodl Lo ball 3a3g Lgauds 6 3i0u0ll
1965 Lo 11 do-bunol) glure JSuin a5l do-ucol)
d.»S.LoJ@Lv.uLo@ Wwwubwwl&o

& Aile JS) duanilly pased JS dapoll ylioblg ol
o8l 0im CuilS iyl wlipdl § lim Lidg (g9 « LgoLoJI

cdue )l Ololasvuwdl ¢l @ Loy Uohél 8am) _oaswiud
OSadl wgdb cliSy gouell pwedbyg dusall wodlallg
UblaSily Ruwstll iy Srall Jjall dsclazdly dsasyl
sl 44blall degazxall gawww Loy «odgll j9r0 2o (Sural
dgae deloy] Dlioy GlKodl el 0im pins a1l Cwus
Jlandly d>-liadl dslall 3)lgall licl & 33Uy aoloosill
8,90)1 bolait (ro s 4l .oy Ylg nusall gl olaily

oo Lol umall Lle wliddl Olesize —odei Of Ko
deloo J>i oo 03m Ladélg ds) Wl oKl wlégias

0o g 6)loniwil RUal (o AU dulidiue Liue @b
G918 (888l wlddl doyrh (o 1252 Jiel (sU89 .092Sl
83laiwl 10 Lo LB ddladg 1750 Al &yloud] Of sdte
glomiw ) 48 ludlg dSww riall clidms —odai puaudg «2llys
Adl3g Jubituaroll yoa3 U (ro cutiinad] cromgill I slizwdlg

222 o) cuiatidlly dodgll (ro 23all oty Gl allall b §
G3amil L6hiayall Luwlio Lolall of okl aroll aill
Whgiuoll 833ziog 618u0 wWhemg gu)les euai (Ul el

oim pog Ll ok 9mg reatidrall Uimgl 81 13glg

J>1 0o wloiuwe § 48U Linwll Gy wlarailg fu)ledl

Ol Slbgiiai Jabtunoll § inell Wliy G1>

bl dSladl <)o) cMsoma Architects



From a Mode of Production Based on Scarcity

to One Based on Communal Wealth

COMUNAL in collaboration with Marielsa Castro

Patriarchal modernity established a unique and totalizing
way of viewing the world, in which the model of industrial
development and the idea of progress played a funda-
mental role. From that moment on, traditional ways of
doing things were categorized as “backward” or “poor.”
This perspective meant the exclusion of various ways of
producing habitats based on a vernacular-popular logic,
whose purpose is the reproduction of life and common
welfare. This exclusion is based on the professionalization
and coloniality of knowledge, as well as the emergence
of “experts” who claim authority over common knowledge
to determine needs and impose solutions, disregarding
the creative autonomy of people to design, manage, and
produce their habitat.

The modern view of “professionals” devalues those forms
of producing habitats that arise from community-popular
practices related to their territory. In Mexico, this is man-
ifested through public policies, construction regulations,
and architecture programs that promote a universal and
capitalist way of producing habitats, causing homoge-
nization, exploitation, and dispossession. We are facing
a professional way of being and a way of producing
architecture that generates scarcity by erasing the
pluriversality of the different ways of feeling, thinking,
and making worlds.

Faced with the scarcity generated by this “professional”
approach, our response has been to adopt participation
as an anti-patriarchal ethical-political stance that recog-
nizes the wealth and diversity of the various community
forms of designing, managing, and producing habitats.
This mode of production based on communal wealth
—understood as the material and immaterial common
goods that are cooperatively produced and distributed—
implies recognizing people as agents of action with
epistemic, political, creative, and organizational agency to
participate in the production of their habitat and, conse-
quently, in the design of their own collective transforma-
tion and historical becoming.

This means that we cannot speak of participatory practic-
es without a redistribution of power that sets limits to the
relations of exploitation and domination that are charac-
teristic of architecture as a disabling profession. There-
fore, participation is not only the possibility of cracking
architecture and its mode of production that undermines
common wealth and the popular art of inhabiting, but
also a collective effort to reclaim our creative autonomy
and the freedom to inhabit.

COMUNAL, Mexico City, Mexico
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Participatory model designed collectively with the network of
midwives “Un sélo corazén.” Tenejapa, Los Altos de Chiapas.
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Participatory design workshops
with families from Ixtepec for the
reconstruction of homes. Isthmus
of Tehuantepec, Oaxaca.
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Community cartographies
with inhabitants of Coatlan.
Sierra Mixe, Oaxaca.
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The Curse of Abundance. The Hope in Scarcity.

Deema Assaf, Founder and Director

On the slopes of a dry landscape in Jordan, we can see
the shadows of once-flowing great rivers where now
only seasonal streams shyly crawl. Here, the thinning soil
safeguards the fossil pollen of lost nature deep within

it, telling stories of majestic forests that once stretched
where now the bones of the earth are left exposed. A
young man says, “The absence of rain made the forests
disappear.” An old man shakes his head and after a pause
murmurs, “Losing the forests made the rain disappear.”

“It is not drought that causes bare ground; it is bare
ground that causes drought,” he continues. “This land
was once the land of wheat and olive trees, of milk and
honey. We took it for granted and abused its precious
gifts, and we stood still as we watched the land perish
like a mother who suffered in silence and slowly withered
away. Alas! The land’s blessings were its curse.”

Yet, we can change the narrative. In the midst of scarcity,
we can choose to tap into the magnificent wisdom of

the land and celebrate its genetic wealth. Through our
research practice, we roam the arid landscapes of Jordan
for seeds of hope, harvesting the seeds of native plants
and endangered species that can bring the land back to
life. We survey the mountains, deserts, and studies de-
veloped by archaeologists and paleobotanists to unravel
histories of the old-growth forests and thick savannas
that once called Jordan home.

Our native ecologies were the source of all things and
the raison d’étre of great civilizations. They are inevitably
dynamic and eternally resilient. Throughout our work, we
aim to restore urban nature and native biodiversity, one
tiny urban forest at a time. We bring together children,
families, and communities to participate in forest planting
and be part of the change, gradually reweaving the native
plants of our land into their lives and memories. We
believe that when we come together to value and honor
our land with a sense of pride, dignity, and duty, anything
is possible.

TAYYUN Research Studio, Amman, Jordan

“Traces of Lost Rivers,” by TAYYUN

Research Studio and Deema Assaf

“Neighborhood Elderly Join Native

Forest Planting,” by TAYYUN Research
Studio and Momen Malkawi
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“2.5-Year-Old Urban Forest,” by

TAYYUN Research Studio and
Deema Assaf
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The Space of Possibility
Ekaterina Golovatyuk, Coordinator

During Nikita Khrushchev's reign, the Soviet design and
construction industry underwent a massive transforma-
tion to respond efficiently to the scarcity of housing by
standardizing every element of construction, reducing
building cost and time. The ambition was to relocate the
entire post-war population from barracks and communal
flats within 20 years, upon the arrival of communism.

The extreme economy of resources enabled each
inhabitant to have a small individual flat, doubling the
overall amount of housing in the USSR between 1956 and
1963. However, by the early 1970s, it became clear that
prefabricated living had many downsides, often resulting
in a monotonous and desolate urban environment, which
challenged architects to explore alternative means of
design and construction.

In 1972, in Tashkent, architect Ophelia Aidinova suggest-
ed the monolithic construction technique, which was
presumed to be more efficient for a seismic zone, for an
experimental housing block. This method liberated archi-
tects from the rigid technical constraints of prefabrication
and was also emancipating in terms of plasticity.

Another declared aspiration was to create a vertical
modern analogue to the single-story housing of historic
Central Asian cities, usually built around a courtyard

and related to specific traditional communities, called
“mabhalla,” that practiced a collective way of life. Aidinova
designed five suspended courtyards, three floors each,
composing a 16-story building. These courtyards were
conceived as “private collective property” and considered

as the socialist equivalent of traditional communitarianism.

However, both assumptions proved false. The construc-
tion costs ended up being much higher than expected,
while the concept of “mahalla” did not function in a Soviet
neighborhood of Tashkent that never worked socially as a
mahalla. As a result, the courtyards remained unused.

After the fall of the USSR in 1991, these empty spaces
became an economic burden for the inhabitants, and they
were occasionally rented out as an unusual backdrop for
advertisement videos, simulating non-existent social life.

Gradually, the additional effort required to maintain the
courts, compared to standard housing, generated a
particular solidarity among the inhabitants. They began
to gather regularly in a small room in the basement to
decide how to take care of the building, repair it, generate
the income necessary to preserve the emptiness, and
spend time having tea and chatting.

Could it be that the possibility and expectation of an
engaged community, generated by the indeterminateness
of the collective voids, are ultimately also the condition

of promise, unpredictability, and freedom in a city largely
defined through prefabrication? And may the evolution

of the building in the transition between bureaucratic
socialism and market economy illustrate the potential of
scarcity to generate new meanings, imagination, and new
types of communities?

Zhemchug residential building in Tashkent, 2022. Photograph by Armin Linke,
courtesy of the Arts and Culture Development Foundation of Uzbekistan

Tashkent Modernism XX/XXI research project commissioned by the Arts
and Culture Development Foundation of Uzbekistan, Uzbekistan 42
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Fazendeiras Project: Potential to Transform Jo>l dulso| :Fazendeiras §g o
Ester Carro, President Al ¢y 8 wl

The needs of women living in favelas are urgent. Most

are mothers or other heads of families with low levels of
education and precarious housing. Fazendinhando has
created specific initiatives for this public to mitigate exist-
ing ills and offer new opportunities in the labor market to
empower women within their communities.

cdoelodb 8880l cl>-Yl @,. Oy GWI bud] wl>-bi>| caias
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The qualification courses we created for women in
the civil construction sector are affectionately called
“Fazendeiras,” and the project is gradually gaining local
recognition. We've noticed emotional bonds formed in
the weeks following each course, wherein participants
become colleagues rather than competitors and com-
munity ties are strengthened. These ties are an essential
platform for more actions capable of altering a reality
beset by social vulnerabilities.
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The project also allows for a better quality of life by
applying knowledge we acquired in the construction of
residences for the farmers themselves. This is due to the
predominance in the community of precarious build-
ings erected in a self-construction regime without any
specialized technical assistance, which has led to cracks,
humidity, leaks, and other issues.
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Translating, representing, and jointly re-elaborating the
community's perception of their physical environment and
surroundings is an important step toward building col-
lective skills and improving living conditions. Even more
important, it introduces a sense of belonging to the place.
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Group of Fazendeiras after a day of classes held by the Fazendinhando 2g=0 02de S| wlrolxell gy 2w Fazendeiras ggpice ()0 degos
Institute. Photograph by Rafael Augusto siwsegl Jsll) pouai .Fazendinhando

Painting class held in a commu- u\m&W\@\:MIof@w
Tiling class held by the Fazend- guo (o doade il (e drolw nity space by the Fazendinhando Fazendinhando xges dley eloi
inhando Institute as part of Ester Egyine yUb| § Fazendinhando Institute as part of Ester Carro's .9)5 fwy Fazendeiras g_gw bl @
Carro's Fazendeiras Project. J5Bl) pgas .g)lS jwy Fazendeiras Fazendeiras Project. Photograph giwgegl Jul8l) poai
Photograph by Rafael Augusto Siwgégl by Rafael Augusto
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Strengthen Community
Fernanda Canales, Architect

In the field of architecture, scarcity is commonly seen as
a material condition, encompassing a lack of not only fi-
nancial resources but also essential spatial resources like
public space or affordable, decent housing. As architects,
our duty is to keep pace with societal evolution and pro-
vide accurate solutions to current spatial needs, which
will impact global collectivity's development.

In Mexico, it is crucial to build strong communities as a
way to confront insecurity and help repair the damage left
by organized crime. A community cannot exist solely by
sharing space, and interaction is vital. Connecting with
neighbors or peers offers people an opportunity to recon-
struct their social or physical context. Fernanda Canales'
work centers around bringing communities together and
weaving social fabric through various projects, such as
Reading Rooms, the PILARES Iztapalapa Community
Center, and Casa Eva Project.

Reading Rooms involved low-cost interventions in hous-
ing developments throughout Mexico. It repurposed re-
sidual parking lots of these units, often used as makeshift
warehouses, car cages, restaurants, clotheslines, etc.,
and turned them into reading rooms for the neighbor-
hood. Modular structures measuring 2.5 x 5 meters were
designed to host events and cultural activities, transform-
ing illegally occupied spaces.

Furthermore, the Eva House Project brought together
architects and non-profit civil organizations to rebuild en-
tire communities, such as Ocuilan de Arteaga, which was
devastated by the violent earthquake that struck Mexico
in 2017. A minimum dwelling of 50 square meters with a
flexible program was built by members of the community,
who were previously trained to fabricate blocks out of
soil from the site and concrete to replicate the house on a
wider scale, as needed.

Additionally, the PILARES Iztapalapa Community Center
is part of a government initiative to establish cultural
and learning centers for the most neglected neighbor-
hoods and marginalized communities in the capital.

This project, located near one of the largest prisons in
Mexico, offers classes, workshops, and various activities
in a safe atmosphere.

Fernanda Canales, Mexico City, Mexico

Fernanda Canales' Reading Rooms, Q)lomall dwsigol) belyd)l Wiy
Mexico, 2015. Photograph by Jaime 2015 cclowSadl cpudUS 1250,9
Navarro 98U Loul> jugai

Fernanda Canales' Eva House,
Ocuilan, Estado de México,
Mexico, 2019. Photograph by
Rafael Gamo geole Jwlely
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Fernanda Canales' Reading Rooms,
Mexico, 2015. Photograph by Jaime
Navarro

Fernanda Canales' Pilares Iztapalapa.

Photograph by Rafael Gamo

Fernanda Canales' Reading Rooms,
Mexico, 2015. Photograph by
Agustin Garza
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Microlibraries: A Strategic Response to Scarcity
Florian Heinzelmann and Daliana Suryawinata, Architects

The microlibraries are SHAU's series of projects aimed at =i SHAU lg5ids (Ul goylinall (o dladin (e 6)lie S piall olusoll
fostering reading interest by establishing socio-climatic com- 2ied dus-lie due ol dmodswe l-lus @l JUs (o del)8)b _olodml
munity spaces under 250m?, employing scarcity and environ- —ououa) 4ziliwl goyliicel] 03 _oasiuws .80 17 250 (o Jai e
mentally conscious materials as design strategies. Microlibrary Microlibrary dsse s=ig .diul) dé)uo dlgo a3y &)l uaiss
Bima in Bandung, Indonesia, marks the inaugural structure in dawlud| 03 8 Joilo §gino Jol cbwigai] 29 xib 3§ d=8lg)l Bima
this series. Photograph by Sanrok Studio, 2016 2016 gu>giwl g lw 1pgai
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Microlibrary Bima utilizes 2,000 secondhand ice cream
buckets as a performative fagade, effectively filtering daylight
and facilitating natural ventilation. Photograph by Sanrok
Studio, 2016

SHAU, Bandung, Indonesia, and Rotterdam, Netherlands
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Microlibrary Hanging Gardens
features terraced urban farms

and incorporates a slide as an
innovative demonstration of maxi-
mizing neighborhood impact with
a minimal footprint. Photograph by
Dudi Sugandi, 2019
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Microlibrary Warak Kayu, constructed in Semarang, is the fifth install-
ment in the series. It is Indonesia's first FSC-certified wooden library

built on stilts, featuring a Zollinger fagade that serves as a brise soleil.
Photograph by Kie, 2020
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With the addition of a net and
swing underneath, Microlibrary
Warak Kayu incorporates an
element of play that appeals to the
young and young at heart. Photo-
graph by Kie, 2020
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Cambio

Andrea Trimarchi and Simone Farresin, Co-founders

“Cambio,” derived from the medieval Latin word “cambi-
um,” meaning “change or exchange,” is an investigative
project conducted by Formafantasma and commissioned
by Serpentine Galleries in London in 2020.

Cambio references the cambial layer, a protective mem-
brane encircling the trunks of trees. This layer produces
wood internally, recording the tree's history, while simulta-
neously generating bark externally, facilitating continued
growth. The exhibition presented data and research
through interviews, reference materials, two films created
by Formafantasma in response to their research, and a
series of case studies that provided insight into the way
the wood is sourced and used. Each investigation repre-
sented a collaborative effort involving experts from the
fields of science, conservation, engineering, policymaking,
and philosophy. Together, they moved from a microscopic
analysis of wood and its ability to store carbon dioxide to
a metaphysical understanding of trees as living organ-
isms. This multidisciplinary exhibition highlighted the
crucial role that design can play in our environment and
its responsibility to look beyond the edges of its borders.

LA 444

Formafantasma, Milan, Italy
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Another Reality
Francien van Westrenen, Head of Agency
for Architecture, Design, and Digital Culture

In my view, the best response to scarcity is to create val-
ue, which requires both adaptation and metamorphosis.
Adaptation enables users to make an object, a piece of
clothing, a house, or an urban space their own. Metamor-
phosis allows an object, clothing, house, or urban space
to change form based on how it is adapted or used.

One of the most compelling examples of an architecture
that creates value in this way is the Coati restaurant de-
signed by Brazilian architect Lina Bo Bardi in 1987-1988
in Salvador, Bahia, Brazil.

Bo Bardi was invited to develop a restoration plan for
Salvador with limited resources, resulting in several
interventions that brought the city to life. Her method
was to “do the semiotic analysis of the reality and only
then, begin to work.” She believed that Salvador needed
to reinforce its socioeconomic fabric, not by transform-
ing it into a tourist city, but by meeting the needs of its
inhabitants.

The Coati restaurant is part of a larger project with
apartments, small shops, and workshops located on the
Ladeira da Misericérdia. It was built around an existing
mango tree, embracing and staging the tree in a single
gesture. Bo Bardi utilized ribbed walls of ferrocement, a
modular technique developed in collaboration with engi-
neer Filgueiras Lima that was inspired by the folds

of curculigo leaves.

This project illustrates what an adaptive restoration of

a site like this could be if we leverage its metamorphic
qualities instead of demolishing and rebuilding. Bo Bardi's
iconic, irregularly shaped windows encourage us to
change our perception literally, reminding us of our ca-
pacity to imagine and construct alternative realities based

on the value and knowledge of the existing worlds. Lina Bo Bardi, Ladeira da Misericérdia Housing and Commercial Complex,
Salvador, 1987-1988, interior view of Coati Restaurant surrounding the
mango tree. Photograph by Nelson Kon
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Research by Design: Architecture and Extreme Environments

Henry Glogau, Founder and Architect

As the world confronts unprecedented societal and envi-
ronmental challenges, including climate change, resource
scarcity, and urban population densification, a pragmatic
approach is crucial. Merely speculating from ivory towers
is insufficient; we need a hands-on approach firmly rooted
in reality. Recognizing the need to address both current
and future global challenges, Henry Glogau Studio en-
gages with the world through active fieldwork in extreme
environments such as the Atacama Desert in Chile, Alaska
in the United States, and Nuuk in Greenland.

The studio's "Research through Design" approach explores
the interconnecting relationships between design, technol-
ogy, people, and the environment at various scales. Lever-
aging local knowledge, design traditions, and the ingenuity
of flora and fauna, we generate ideas that harmonize with
ecosystems instead of working against them. By designing
across multiple scales, our 1:1 prototyping experiences lead
to broader architectural and urban community explorations,
where we aim to create simple, adaptable, and open-
source ideas.

We believe the most effective solutions are those devel-
oped in collaboration with the people who will ultimately
use them. Hence, we embrace a distributed design
approach that encourages users anywhere in the world

to hack and adapt our designs to best suit their needs,
environmental conditions, local resources, and skills. We
seek to learn from local ingenuity and foster connections
and collaborations across borders, encouraging people to
engage and share in parallel environments.

As we look ahead to a future where an estimated three
billion people are projected to reside in informal settle-
ments lacking basic resource access by 2050, the impor-
tance of exploring autonomous, low-tech, and sustainable
systems becomes paramount. Our vision is one where
we rely less on complex high-tech solutions and prioritize
self-sufficient systems that are practical and accessible.
Through community co-creation and co-building, we
establish strong connections with our projects and form
closer bonds with users and their resources. Our goal is
to shift people's perception of resource production from
mere utility to an integral aspect of their daily lives. By
accomplishing this, we foster a sense of ownership and
increase awareness of its origin and creation process.

Henry Glogau Studio, Copenhagen, Denmark, and New Zealand
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Christian De-Heer, Co-founder and Technical Director @l uadlg 2hLidl Guuwsll epm-6s ul.u.a.ug)s
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Initially, our focus was on affordable housing, but we
soon realized that sand, one of the most commonly used
materials in construction, was being mined at an alarming
rate. Due to the scarcity of this material, its cost was
increasing rapidly. The cost of cement was also very high,
making conventional construction unaffordable in Ghana.

= L P =

Earth construction has been used for centuries as a
cost-effective and sustainable material in areas with
limited resources. We have used it to build multiple
structures and are constantly researching and developing
unconventional, sustainable, and eco-friendly materials,
as conventional materials in construction become scarce.
We conduct extensive research into other locally sourced
and abundant materials. For example, we are currently
exploring various agro-waste products to use as a binder
for our interior products. We have designed and created
earth tiles, using agro-waste products such as palm
kernel fiber as a binder.
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Recently, we provided consulting services for a project
by the Austrian NGO Archifair. The library walls were

built using unstabilized rammed earth, which was left < ) R . .

exposed to showcase the natural beauty of the material. ms = ordiall 1ig) aSgsaoll 4;’"'d| Y o9 A8g Sslal) "anJI
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for building and interior finishes will be a significant and
effective response to scarcity in many communities. It
provides affordable and sustainable housing and infra-
structure while preserving local resources and reducing
environmental impact.
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Watery Archives

Huda Tayob, Architectural Historian and Theorist

Watery viewpoints disrupt the idea of origins, prompt-

ing thinking about entangled relationships across time,
space, surface, and depth. Centering watery archives and
methods raises questions about how a shift of focus to
watery bodies—oceans, seas, estuaries, and rivers among
others—might be a starting point for thinking through ur-
ban and architectural histories and futures across scales
and times.

Oceanic, archipelagic, and entangled relationships assert
that territory is always relative, revealing nuances in

the idea of “territorial possession” (Glissant 1990, p. 15).
Movement across water has been key to trade and com-
merce, resulting in risky, fruitful, and dangerous encoun-
ters that have been formative for environments—from the
oceanic catastrophes of the Atlantic slave trade to early
global empires in the Swahili seas.

Urban waterways have been tools of extraction and sites
of leisure. Managing water through floodplains, land rec-
lamation initiatives, and the construction of dams, ports,
and canals has been central to modernization and devel-
opment projects globally and implicated in structures of
racial capitalism. Staying with these bodies of water, and
the sea as a judicial space, opens up a series of ques-
tions around place-making and ethics: questions around
responsibility when catastrophes take place and the
leakiness of assumed borders and boundaries (Mawani
2022). In our current times, thinking with water raises
urgent questions around devastating floods, creeping
sea-level rises, and structural infrastructure failures and
points to the role of the built environment as inherently
interconnected with these conditions (Menon 2022).

Watery archives also require listening closely to the
immense presence of watery stories: of what it means to
live with, at, and alongside coastal edges. In rejecting im-
posed forgetfulness, one might learn from ways of living
and residing along the coast, paying close attention to
the material, tangible, and tactile ways of residing in salty
atmospheres, the cool touch of morning mist, or the im-

pending danger of rocky shores and unpredictable waves.

This extends to understanding the sea as a site of suste-
nance and healing while paying attention to methods of
care for watery bodies held in sites of memory, histories
passed down in families, or untraceable tales shared
about places, sites, and beings, human or otherwise. This
is architecture as a practice of recalling world-making
acts with humans and others, as always intimately entan-
gled. Abundance in response to scarcity.

Huda Tayob, Manchester, United Kingdom, and Cape Town, South Africa 60 Tl
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The Dream
James Inedu-George, Architect

Several years ago, | had a dream. In this dream, Africa
was bequeathed with an incomplete, unfinished urban-
ism. This urbanism was shaped solely by the extraction
of raw materials from the grossly underdeveloped
interiors or hinterlands where all the mines are to the
semi-developed urbanism of ports or airports, where the
raw materials were exchanged for money. The problem
with this urbanism was not the established nodes, but
the chasm between them, an abyss traversed by a road
or rail with no one watching its development. A road over
a solitary place.

In this dream, the in-between and unseen areas became
a breeding ground for all the ills of urbanism, such as
crime, filth, ill health, and malaise. Architecture was either
selective, hiding itself, masochistic, or entirely absent. In
reality, it was entirely absent, especially the architecture
of plenty to which we were accustomed. In my dream,

| saw the Dustbin Estate in Apapa Lagos, colloquially
known as such because it was a decommissioned refuse
dump with all its implications. This area was the baldest
spot in a city of bald spots, a smudge on the nascent
development of a rapidly expanding megacity, much like
the much-maligned Makoko.

This rough and gruff area was in dire need of housing, as
the people who lived there resided in makeshift accom-
modations made of reused timber planks and cheap zinc
roofing sheets with a maximum footprint of 25 square
meters. Strangely, the value of land in the area was inor-
dinately high. The homes that were needed were to be as
small as possible and serve several other functions apart
from simple habitation, such as filtering the air in the
area, becoming an economic engine in a country without
a far-reaching mortgage system, and providing its own
energy in a country that suffers from a lack of it.

The solution to this predicament was simple: to use the
problem to our advantage. For instance, the need for
buildings with smaller footprints went beyond eco-
nomic intentions and became a sustainability goal. The
smaller the footprint, the more greenfield land could
remain undeveloped—a positive outcome. Moreover,

the buildings had to act as filtration devices for the area,
addressing two challenges simultaneously: allowing the
building’s fagade to incorporate a planting system for

air purification and introducing vegetation where none
typically existed. Planting offered several advantages,
including its economic potential, which could create the
needed economic base for the future occupants of the
homes. We surrounded the houses with a locally made
aquaponic system made of PVC piping that would have
otherwise been discarded. This system became a second
skin, maintaining a constant flow of water that helped
regulate the internal temperature of the homes. The walls
themselves were composed of a locally made compos-
ite material: polystyrene and aluminum, crafted by the

people and installed using a locally made pulley system
developed by our engineer. Jobs were created, technolo-
gy was transferred, and the community was joyous. This
marvel sat on a 25-square-meter footprint, much like its
predecessor, the “batcher house.” The only difference
was its extra floor, serving as a disguise to raise the roof
as high as possible at a low cost, capturing sunlight and
harnessing its energy, along with rainwater. We laid a
large water storage tank as the foundation, because there
was a need for buoyancy in such a house, at such a place.

In the dream, by listening to the problems created by

a genuine scarcity in forgotten place, we managed to
create a small yet efficient energy station that doubled as
a livable space. Had | just dreamed up an architecture? |
was rudely awakened by the sound of the morning rush
in my city; | hadn't even celebrated my triumph in the
dream. | spent the next month asking myself: Was it a
dream? Could this become a reality?

Nevertheless, that was thirteen years ago. Nothing
happened after, and architecture has changed signifi-
cantly since.
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The Dustbin Estate Suburb, a
walkable city on a refuse dump.
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The Territory Inhabits Us

Marie Combette and Daniel Moreno Flores, Co-founders

Provoking dialogues with reality is fundamental to our
working methodology. It is a way of understanding the
essential characteristics and values of an environment,
to consider all the complexities that are contained within
it, and within us. Touching something, listening to it, and
regarding it carefully prompts us to ask ourselves about
its origins, how to obtain it, and how we can adapt to the
richness of our territory.

To adapt ourselves to nature as a form of practice, we
extend our analysis of an environment up to the last leaf
before we intervene, looking for a sensitive way of know-
ing to return to the symbiosis between the beings that
inhabit the world. It is the antithesis of taking advantage
of nature, of accommodating ourselves only, of pretend-
ing that architecture has always been there.

We believe in the use of existing elements (recycling). As
urban beings, things move and change quickly. Buildings
are inhabited, uninhabited, and demolished, and new
ones emerge. We believe that the city is a platform that
offers collective opportunities, but one must keep one’s
eyes open to existing resources. Therefore, we endeavor
to find, collect, and use materials that have lost their
original use and are ripe for rebirth.

Working with the territory is important to us. We think
with the landscape because we understand the richness
of the materials provided by the earth. We understand
that their natural growth is self-regenerating, and they
fulfill a function in communion with other elements. We
firmly believe that to make clean architecture, it is essen-
tial to think about what the territory provides us, just as
ancestral practices taught us.

Sorting through the tangible and the intangible makes us
travel simultaneously through the layers of time, memory,
and, eventually, culture. They are veils that shroud inqui-
ries that are important to consider, but that are not always
evident. Only dialogues with living matter will allow them
to be evidenced. This will allow us to continue contrib-
uting to the construction of our identities to sustain the
culture that is so fragile.

La Cabina de la Curiosidad, Quito, Ecuador

A lodging in the quarry looking at Tungurahua by La Cabina

de la Curiosidad. Photograph by Daniel Moreno Flores

The Workshop by La Cabina de
la Curiosidad. Photograph by
Federico Cairoli
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Cholan Nests House by La Cabina
de la Curiosidad. Photograph by
JAG STUDIO
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Lesley Lokko OBE, Founder and Director

My thoughts on scarcity? It's not a place I’'m instinctively
comfortable operating from, whether philosophically or
conceptually. However, I'm not so naive as to pretend that
it is not a pressing concern, especially in the coordinates
of the world where I'm from, live, and work. Over the past
18 months, I've had more occasion than in the past 18
years to think carefully about what it means to speak to
the world from this location and what it means to speak
to this location from the rest of the world, two simultane-
ous (if we’re lucky) conversations that are both the same
and yet very, very different. Words and images are my
medium and métier. | think of them as no less or more
significant than material objects, but | am aware too of
the comparative ease that working in intangibles brings.
Two statements by West Africans, separated by some 60
years, seem to be good places to start.

The underlying conundrum—or motif—is expressed in the
desire to change, to dare, to invent a future that may not
be visible, present, or easily grasped. That implies a reck-
oning with the present, particularly its circumstances and
leit-motif. It implies an in-depth, critical, and unselfcon-
scious look at where we are, what tools are available, and
what traps to avoid. The thread that connects Oshinowo
and the theme of the Sharjah Triennale to Biamah-Ofosu
and Sankara is not geography, or even regional iden-

tity. It lies in the subtly described effects of long-term
living with a certain amount of resource lack, on the one
hand, and a subsequent sophistication in dealing with it,
overcoming it, and coping with it, that translates not to
abundance, but to responsibility. Or, as the late, great No-
bel laureate Toni Morrison put it, “response-ability.” The
ability of any artist—architect, writer, curator—to provoke
a response in their readers, makers, visitors, and users.

“What if we gave ourselves
permission to operate from

a place of abundance, rather
than scarcity, or making do?”
— Nana Biamah-Ofosu

“It took the madmen of yesterday
for us to be able to act with
extreme clarity today. | want to
be one of those madmen. We
must dare to invent the future.”

— Thomas Sankara

African Futures Institute, Accra, Ghana

| suppose | would classify my response as situational. In
other words, | view scarcity as a situation (certainly not

a permanent condition), which offers up myriad possi-
bilities in terms of tools, tactics, strategies, language,
systems, epistemologies ... fueled, of course, by the
imagination. Architects who dare to invent the future.

Not the forms or buildings of the future, although these
are certainly welcome, but ways to think about resources,
ways to act, conserve, preserve, value—in other words, to
use the full range of our imaginations, situations, and rela-
tions to utilize the past and present appropriately in order
to propose a future that is equitable, just, fair, empathetic,
sensitive, and sensible, in the original meaning of the
word, using one’s senses, common and otherworldly.

Photograph by Festus Jackson-Davis, Accra, 2022
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Can We Recognize the Wealth of Knowledge Women Carry?

Maria Paula Meneses, Anthropologist

Scarcity commonly conjures representations of an Africa
devoid of African contributions. Can we, as Africans, be
recognized as agents of our own destiny?

Contemporary critical thinking has exhausted its potential
to serve as the foundation of deep transformation—one
that claims social and cognitive justice, broader demo-
cratic coexistence, and greater respect for human and
non-human life. In short, a greater celebration of cultural
diversity. Such exhaustion derives, at least in part, from
the epistemological assumptions that underlie critical
thinking, assumptions that ratify and legitimize the reality
that critical thinking intends to deny and transform. This
thinking, at the core of the cognitive injustice of our world,
has been shaped by the persistent colonial-capitalist and
patriarchal relationship that denies the wealth of knowl-
edge in our world.

There is no scarcity of knowledge and experience from
Africa, as the continent has been in dialogue with the rest
of the world for centuries, of which voices of women were
an integral part. But in Mozambique, as in other African
contexts, a male-oriented construction of the nationalist
emancipatory struggle has produced a patriarchal vision
of the nation. This political option is associated with

a programmatic silencing of women’s experiences of
oppression, violence, and resistance, buried by multiple
layers of silence. Can we, African women, women from
the South, dare to democratize our histories?

Deep listening is a way to perceive and attend to the
alternative voices violently silenced, validating different
forms of knowledge according to the historical, social,
and cultural contexts in which the struggles against
domination take place; in this sense, these voices reveal
how history cannot be told in the singular. For example,
poet Noémia de Sousa verbalizes other possibilities for
transforming the world by awakening the “cyclone of
knowledges” in contexts where orality is omnipresent.
This “voice” embodies the “millions of voices that shout,
shout, and shout!” for freedom and self-determination, for
their dignity, and to think from their own heads.

This wealth of knowledge challenges hegemonic exploita-
tion and resists oppression. But can the world listen to
them and stand in solidarity with them? Can we recognize
the wealth of knowledge women carry?

Image of a “Dictionary of Absences,” showcasing concepts and knowledges
often disregarded by dominant and hegemonic powers.

A 2013 workshop organized to
advocate for the struggle of women
living in poverty in reclaiming land
and dignity.
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Scarcity as a Situation of Resilient Abundance

Khensani Jurczok-de Klerk, Founder, Matri-Archi(tecture) / Abdé Batchati, Aude Tollo,

Tapiwa Manase, Mmakhotso Lamola, and Lesego Bantsheng, Contributors

As a network and evolving contributors in
Matri-Archi(tecture), our shared ambition is to nurture
a space where we, as spatial practitioners concerned
with African life, can come to terms with the spati-
ality of our modes of being. There are currently 18
contributors at Matri-Archi(tecture), and six of us
discuss, challenge, and unite our thoughts on what
that spatiality means in our different African contexts
of impermanence, informality, and scarcity. We are
Khensani Jurczok-de Klerk (SA), Abdé Batchati (TG),
Lesego Bantsheng (SA), Aude Tollo (BF), Tapiwa
Manase (BW + ZW), and Mmakhotso Lamola (SA),

a few of many at Matri-Archi(tecture).

Khensani: Because our lives have been so precarious
due to a lack of rights and resources, the informal
social and physical systems we use are often miscon-
strued as being chaotic, dark, and dirty.

Abdé: These informal systems are often perceived as
lacking something, not yet finished or formal. While
being formal has advantages, like better access to
material resources, it often comes with a loss of ac-
cessibility for the most marginalized.

Khensani: The material conditions are often not dig-
nified, but the spatial intelligences embedded in our
systems are there. | think of the Amagwinya women
who trade at informal taxi stops in Johannesburg

and follow the movements of a mobility system that,
despite its lack of material quality control and poor
safety measures, services the majority of Black South
Africans.

Tapiwa: Although these self-initiated operations ser-
vice communities on the ground and respond as best
as they can to increase convenience and open up
economic opportunities, under turbulent material
conditions, they can be a bleak reminder of inequity.

Lesego: Informality mimics porosity, allowing room
for occupation, filtration, and interpretation.

Khensani: With this in mind, what role do you think we
as African and Diasporic spatial practitioners must
play in that form-making?

Abdé: | think my role as a Black spatial practitioner
raised in the Global North is to provide tools and
enabling access to resources. Those observations
illustrate how our position as spatial diasporic prac-
titioners could potentially serve to reframe relations
outside colonial network infrastructures by analyzing
the unexpected reciprocal landscape that exists
between the two countries through new archival
methods and architectural visualization.

Matri-Archi(tecture), Johannesburg, South Africa, and Zurich, Switzerland

Lesego: Perhaps it is in the very informality that often
resists us that our role is to curate less tension and
more negotiation...

Mmakhotso: You know, | spent quite some time with
these questions: What is my role as a spatial prac-
titioner? How do | provide tools for those who need
them most? Lately these questions have all collapsed
into one collective focus: How do | watch? How do |
look upon a system in motion? How do | witness that
system as complete, whole, and perfect? Where do

| sit to watch this scene unfolding, and furthermore,
have | been granted permission to sit? How can |, as
a spatial practitioner, transgress this idea of being
the “problem solver?" A design “problem” implies that
there is something wrong with a system that needs to
be fixed. How can we view this “problem” of scarcity
as a condition of resilient abundance?

“Amagwinya Seller,” by Khensani

Jurczok-de Klerk
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The Land Is Not Running
Matthew Maganga, \Writer

The land is not running.
The pitter-patter of feet as children play, carefree.
The land is not running.

Cities are cleaved, areas demarcated—implicitly and
explicitly—for those who have resources and those who
do not.

The land is not running.

Vast, beautiful farms churn out rich produce, the fruits of
their production grasped by a
few.

The land is not running.

There is a shortage. Of houses to sleep in, to live in. Tow-
ering apartments lie empty and
still, devoid of life.

The land is not running.

There is a shortage, supposedly. Of land to exploit, to cap-
ture for profit. Displacement

follows, populations shaken—tossed—from their way of
life. The land is not running,

but there’s a line of thinking that presumes it does. Where
the goal is to establish

scarcity—despite its abundance on the planet.

The land is not running. It watches, throughout the planet,
as it is dug into, as conflicts

reverberate over its possession. It watches as it is tended
to in difficult climactic times, as

it is built upon by those who envision egalitarian or ex-
ploitative futures.

The land is not running.

Matthew Maganga, London, United Kingdom, and Dar es Salaam, Tanzania
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Negotiable and Recyclable Exhibition Site: Sharjah Biennial 8

Mona El Mousfy, Architect

In 2007, | was invited for the second time to be the
architect and exhibition designer of the Sharjah Biennial.
True to my previous resolution, we searched for a design
and construction solution that would minimize waste. We
decided to use the “cuplock” scaffolding system, as it is
easily mounted, dismounted, and reused. Although a few
companies were willing to rent their available scaffolding,
they were hesitant to deviate from the product's tradition-
al use. So, we borrowed a small quantity of scaffolding
structures from UAE construction sites.

Scaffolding became a flexible and modular kit of parts
that could be arranged and rearranged as required. The
metallic clamps on the “cuplock” scaffolding system
made it easy to attach and detach the rented wooden
panels. The project was decentralized and adaptable, and
its ephemeral quality enhanced the dialogue between
artists, designers, and other workers. Its fluidity gave
artists more control and provided an opportunity to nego-
tiate with each other over the size, views, and openness
of their individual exhibition spaces.

To reflect on sustainability and social justice, artists today
conduct research at the intersection of several fields

and integrate their findings with focus, openness, and
care. This participatory design approach encouraged
connectivity and echoed the installation strategies of the
SB8 artists. By excluding the traditional contractor, we in-
troduced an unfamiliar aesthetic quality to the space, with
scaffolding walls, stairs, and upper walkways from which
visitors could look down and across, further intensifying
the viewing experience. Moreover, by using recycling
strategies, the construction cost for SB8 was nearly half
that of the previous biennial.
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View from the upper walkway, SB8 Exhibition, Sharjah Art Foundation.
Photograph by Plamen Galabov

Model, SB8 Exhibition, Sharjah
Art Foundation. Photograph by
Plamen Galabov Wonll> (ol
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Mona El Mousfy, Sharjah, United Arab Emirates 76
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Are We There Yet?
Mpho Matsipa, Scholar

This historical moment is filled with apocalyptical
discourse about planetary collapse, which has partially
inverted modernist/colonial tropes about the majority
world as a site of excess and lack. Resource scarcity has
also deepened the historic role of Africa and other parts
of the majority world as sites to be mined for resources
that might resolve the current existential and planetary
crises. However, this moment also presents an opportuni-
ty for a radical reimagination of environmental justice for
both humans and non-humans.

The distribution of generalized scarcity and harm is an
effect of power that increasingly constitutes a “becoming
Black of the world.” The racialized body is another site
for considering these relations of scarcity and waste,
which are also, in fact, a reflection of the waste/scarcity
of resources in settler societies. Racial capitalism enacts
a double circuit of extraction that transforms people

into “tiny territories that are primed for [the] extraction”
of resources, people and time from the “territories of
selves.” This “annihilation of space by time”® underlies
the toxic infrastructures through which goods, minerals,
ideas, people, finance, and harm circulate differentially
across the world.

However, African artists like Jean Katambayi Mukendi
destabilize the idea of an economy of scarcity through
his fantastical inversion of the geography of extractivism.
Through the invention of light bulbs that radiate “black
light,” Mukendi’s Afro Lampe series constitutes a “geo-
physical re-zoning of the definition and directionality of
technology” that disrupts the normalized temporalities
and geographies of relentless “progress,” efficiency, and
speed. Perhaps this inflection point marks an important
trajectory for critically revisiting the politics of austerity
and reimagining everyday objects and practices against
the unfolding generalized austerity.

1 Mbembe, A., 2017. Critique of black reason. Duke University
Press. pp 4

2 Gilmore, R.W., 2022. Abolition geography: Essays towards
liberation. Verso Books. pp 474

3 Gilmore, R.W., 2022. Abolition geography: Essays towards
liberation. Verso Books. pp 474

4 Mavhunga, C., 2017. What do science, technology, and
innovation mean from Africa? The MIT Press. pp 3

‘Afrolamps,” by Jean Katambayi

Mukendi, 2023. Courtesy of
RAMIKEN

Mpho Matsipa, African Mobilities, Johannesburg, South Africa
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A Heartbeat from the Peripheries
José Fernando Gémez and Jhonatan Andrade Diaz, Architects

Ecuadorian satellite cities represent scarcity for social
groups historically dependent on major urban centers,
which exert direct influence across political, economic,
social, and cultural spheres. Nevertheless, the need to ac-
quire their own identity demands a moment of reflection
to generate specific spaces where various cultural, social,
and political activities can coexist—a claim arising from
the periphery. To achieve this, it's necessary to create
spaces that function as a point of production for not only
architecture and experimental aesthetics based on an
objective notion of the place, but also for spaces that
generate synergies allowing for coherent growth of who
they are.

It's worth a try. Starting from the small, from the ordinary,
and sometimes even from the scarce and marginal. Plac-
ing emphasis on rediscovery rather than mere discovery.
Understanding and adapting to the processes that are
generated in daily actions is more natural than inventing
new things: common and alternative (local) materials that
produce active environments, based on a much more
local and contextualized rereading of reality, linking the
traditional with the contemporary, the natural with the
artificial, the human being with nature. In essence, noth-
ing is innovative; everything is based on giving a fresh
organization to what already exists.

The province of Los Rios in Ecuador, with Babahoyo as its
capital, is inseparable from the history of the river floods
that give it its name. The presence of wood is constant,
seen in the construction of canoes—swift vessels that cut
through the water, even against the current—and in float-
ing houses and stilt houses that populate the floodplains.
Everything points to the inherent lightness traditionally
associated with the area. However, when fully entering
the city, the enormous weight that the buildings repre-
sent contradicts that original spirit. This dubious progress
overshadows the essence.

Based on these premises, the question arises: How

can we address this urgent need to begin to establish a
distinct presence? It also seeks to explore the possibil-
ity of overcoming the constant frustration experienced
by those on the non-privileged side of social inequality,
particularly in terms of opportunities and the creation of
a dignified and responsible habitat. This encompasses
not only functional considerations but also an aesthetic
framework that opens up new possibilities for engaging
with the environment. Yet, the intention is not to foster
a sense of complaint but rather local recognition and
initiative, acting with a singular purpose: to generate
architecture that upholds the dignity of those who risk
being rendered invisible within their own territories.

Al

Natura Futura, Babahoyo, Ecuador
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On-Grid Architectures

Abdulla Janahi and Laila Al Shaikh, Co-founders

This illustration combines drawings and photographs of
selected sites documented as part of On-Grid Architec-
tures, an investigation into recurrent fire and structural
collapse incidents in Bahrain’s migrant labor accommoda-
tion. The project aims to archive incidents that occurred
between 2011 and 2020 and document their sites as

they exist currently, with the belief that they embody the
broader politics of the contemporary and specific spatial
organization of labor.

The project examines various typologies, including early
20th-century courtyard houses that have been informally
readapted to accommodate densities that surpass the
intended occupancy thresholds. Through the study of local
architectures of reuse, the project traces a planetary con-
text where accelerated progress and abundance for some
is based on the conditions of scarcity imposed on others.

The project is primarily interested in the unequal distribu-
tion of risk among places and bodies and its gradual
aggregation over time. As such, these kinetic events are
viewed as an opportunity for retrospective inquiry into

a set of preceding and succeeding temporalities that
hinge on the moment of ignition—which would other-
wise be transient and imperceptible—so that they may
be made intelligible.

The research is structured around the compilation of a
publicly accessible archive that documents the current
conditions of Bahrain's informal and purpose-built labor
camps, providing a resource for further advocacy and
action. The project also narrates the historical underpin-
nings of these camps to a wider public.

© Office for Applied Histories, 2023

Office for Applied Histories, Manama, Bahrain 82
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Revolemic
Olalekan Jeyifous, Artist and Designer

| have coined the term “Revolemic” to describe the
uneasy interactions between the pandemic, climate
change, and civil unrest. This combination has acted as
an accelerant that has laid bare the deep-seated structur-
al inequities and systemic failures of both domestic and
global institutions. However, while the word “accelerant”
suggests rapid and radical, large-scale transformational
shifts, there is no sudden obliteration of the vast capitalist
network. There is no upheaval here, no sweeping apoc-
alyptic tsunami of change. Rather, the situation exposes
the redundant conflicts, resource depletion, and labor
exploitation that outpace the fragile “infrastructure” that
ostensibly holds it all together, further reinforcing the
false sense of humanity's progress toward equity.

Although | earned my professional degree in architecture
from Cornell University, | have dedicated a significant
portion of my career to challenging the Western definition
of architecture as a practice that advances the notion of
permanent incursions into nature and dominion over the
natural environment as indicative of social and tech-
nological advancement. The concept of architectural
permanence, as practiced and taught, often supports
neo-colonial ideologies that compel its material forms to
disregard social, political, and environmental factors.

In my artistic practice, architecture serves as a medium
that prioritizes symbiotic and holistic relationships with
the environment and embraces the impermanence of life
cycles. Through “protopian” interventions, | respond to
repressive parameters and inequitable political systems
by creating elaborate imaginative fictions that encourage
communities to develop flexible alternatives to prevail-
ing narratives. These fictions result in complex webs of
human ingenuity, adaptive technology, and self-organized
settlements, populated by techno-emergent experts who
salvage and upcycle discarded digital and electronic
detritus to sustain life for a diverse range of inhabitants.

Olalekan Jeyifous, Brooklyn, USA
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Testing Scarcity in an Oasis
Ola Uduku, Professor

The Nigerian-British architect Alan Vaughan-Richards
left behind an extraordinary collection of drawings and
material in his Lagos Island home upon his untimely
death in 1989. The preservation of these drawings can be
attributed to Alan’s approach to design, which embraced
the warm tropical climate while prioritizing environmental
consciousness and working within a limited budget.

How can we effectively address and adapt to scarcity in
design? For Alan, it was designing in harmony with the
climate, and not against it, which reduced the need for
costly mechanical air conditioning and instead embraced
the benefits of natural cross ventilation. Similarly, our
ancestors responded to scarcity by utilizing traditional
building materials and local artisans in the construction
of local housing—named “indigenous” or “vernacular” by
colonial observers.

In the realm of arts and material culture, we also see this
engagement with scarcity. For instance, the dye pits in
Kano and in Western Nigeria gave rise to the local Adire
style. The work of El Anatsui also uses locally found
objects in the development of collage-like artworks.
However, perhaps it is literature and the performing arts
that have given us the best view of how scarcity and the
reduction of volume can be an effective way to convey
one’s message. Consider the sparse nature of Kwesi
Brew’s poem, “The Mesh”:

We have come to the cross-roads
And | must either leave or come
with you.

| lingered over the choice

But in the darkness of my doubts
You lifted the lamp of love

And | saw in your face

The road that | should take.

Or the stripped-down rhythm and message in the nearly
five-minute introductory beat of the highlife hit “Joromi.”
Let’s conclude by revisiting the realm of the built form
where we began. What can be more engaged with scarci-
ty and space than the comfort and basic shelter provided
by a hammock slung between two trees?

The dye pits in Kano and in Western Nigeria gave rise
to the local Adire style. Photograph by Ola Uduku

School of Architecture, University of Liverpool,

Liverpool and Cambridge, United Kingdom
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Form Scarcity and Reuse: A New Language
Papa Omotayo, Creative Director

To move forward, we must first acknowledge that we
have been misled. The historic and static linear approach
of form following function misses the most fundamental
component of the architectural process: reuse. These
and similar modernist theories that were nurtured in the
Global North have defined much of the direction of our
built environment, even here in the Global South. How-
ever, their foundations were built on the assumption of a
continuous exploitation of labor and natural resources.

Form following function represents the inflexibility

and entitlement of the histories of 20th-century power
systems, driven by the allure of the super machine. The
promise of the machine now subjugates the complexities
of the world around us. It roams through continents, eco-
systems, cultures, and tribes, removing and displacing
context, ecology, and ancestral practices. It is unaware
and unconcerned with the need to participate in wider
collective engagement, resource conscientiousness,

and climate activism.

The machine has mystified and sanctified systems of
oppression and consumption, marginalizing the hands,
bodies, communities, and materials that resist it. It
encourages us to build systems of homogeneity driven by

T mae

the allure of capital, ensuring that the processes of civic

co-authorship and real participation feel muted, mundane,

and inconvenient. It has created vessels of distraction

and isolation, moving our collective shared commons to-
ward a distorted democracy of arbitrary capital structures,
such as corporate-sponsored parks, privatized public
spaces, and digitized gated networks.

Globally, we have felt the impact of the relentless ma-
chine in the destruction of our natural ecology and civic
cohesion. Architects and designers have been enablers,
as our process moved away from a relationship with
people, space, and the environment toward iconography.
Here in Nigeria, the machines deemed our languages and
cultures native, our customs and practices primitive.

We must hijack the machine to reimagine a new vision
of how we make things, on our own terms. Now, form
follows reuse. Reuse follows scarcity and through new
modes of adaptability. We must reframe the world
through collaboration, participation, and indigenous
practices, using our own tools and languages.

An intervention in a bird refuge integrates it into the metab-
olism of Sharjah's industrial area, harnessing the potential of

municipal waste recycling.

MOE+ Art Architecture, Lagos, Nigeria
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Want Not, Lack Not ol 3 zli>1U
Paulo Tavares, Founder owwdo so)8U gJgl
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Everything—In Your Love—Becomes Easy
Raafat Majzoub, Artist, Architect, and Founding Director

Everything—In Your Love—Becomes Easy probes the
unquantifiable labors of love that sustain broken systems
of resource management in Lebanon. It is a project within
a project and is reflective of Raafat Majzoub’s works that
act as double agents, challenging contemporary art infra-
structures to prototype cultural practices and vice versa.
This video shows the artist enlisting three craftspeople
and a cinematographer to build a streetschool with a
small budget provided by an exhibition in Beirut.

The video’s second layer reveals that the budget will be
divided equally among the workers, with no separate
funds allotted for materials. Instead, any material expens-
es would be deducted from everyone’s labor fees. From
the initial meeting to the installation of the streetschool at
“How to Reappear,’ curated by Kayfa-ta at Beirut Art Cen-
ter, the video uncovers frictions, intimacies, and dynamics
involved in collaborative efforts within systems of scarcity.

The title, “Everything—In Your Love—Becomes Easy,” is a
quote from a WhatsApp voice note captured by one of the
team members, affirming his commitment to the work de-
spite its unconventional formula. Situated within a cultural
context, this video resonates with the imposed scarcities
experienced in the art and culture sectors. It navigates
the boundaries, sustainability, and future prospects of the
undernourished love that holds everything together.

Everything

The Khan: The Arab Association for Prototyping Cultural Practices,

Tripoli, Lebanon
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Value of Traditional Architecture for Sustainable Development
Rahina Garba Haruna, Director of Monuments and Sites

Scarcity is a reality, especially in the context of increasing
demand for housing and other infrastructure develop-
ment requiring limited material resources. This makes
sustainable development a priority consideration for all
urban and rural development decisions. Conventional
approaches to development have had a significant
impact on the natural environment, particularly in building
construction, with socioeconomic and cultural effects on
society. This requires a rethink about construction materi-
als, techniques, and alternatives.

A defining feature of indigenous architecture and building
systems is the reuse value of natural materials employed
in construction. Apart from the obvious advantage of
minimized impact on the natural environment, there is
also the advantage that these materials have a relatively
higher reuse value when they have deteriorated due to
exposure to weather, daily use, or other environmental
factors. They are easily recycled back as building materi-
als, often up to 80% of renovation/repair materials.

In traditional Earthen Architecture prevalent in Northern
Nigeria, the mud or laterite materials used in the con-
struction of structural elements such as columns, beams,
arches, wallls, buttresses, roofs, and floors are largely reus-
able when the building element deteriorates. This is usu-
ally done with the addition of some new material, mostly
traditional binding agents such as slime, animal dung, or
plant extracts. This is unlike conventional construction,
where large portions of renovation materials have to be
sourced off-site and conveyed to the site for use.

Traditional stone-built structures also exhibit this quality
when considering reconstruction and renovation works.
This becomes an obvious advantage in terms of material
availability, adaptability for reuse, and waste reduction.
There is also the fact that embodied energy is reduced
because less energy is required to reconfigure some of
these components, being a simple matter in some cases
of manually breaking down and remixing with necessary
binding agents. These building systems and techniques
have evolved over time through interactive community
effort, producing tested designs and construction meth-
ods that respond favorably to climatic and micro-climatic
conditions, producing habitable spaces for various human
activities from domestic to ceremonial.

Sukur World Heritage Site, NCMM, Nigeria

National Commission for Museums and Monuments, Nigeria

Abuija, Nigeria, and Jos, Nigeria
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Impermanence as an Urban Design Strategy

Rahul Mehrotra, Professor and Founder

Today, the scale and emergent patterns of contemporary
urbanization challenge the notion of permanence and
material configurations as the default condition for cities.
Rubrics like informality have meanwhile become counter-
productive as they also implicitly aspire to new processes,
protocols, and formulations in imagining permanence.
Does permanence as the sole instrument in urban
imaginaries really matter? For a majority of people on this
planet, permanence is not affordable and obviously does
not really matter in their daily existence. What does this
then mean for architecture and cities that are invariably
about endurance? Architecture, as the basic unit of
urbanism, seems to be obsessed with the idea of the city
as the centralizing spectacle driving the inherent impa-
tience of capital. Currently, this is the most predominantly
practiced disciplinary focus. After all, the very notion of
sustainability literally translates to the idea of perpetu-
ating the current state of things. To “sustain” suggests
the ability to maintain. Thus, for architects, permanence
becomes our default condition or aspiration.

However, today on this planet, ephemeral landscapes of
spontaneous pop-up settlements are constantly increas-
ing in scale and confronting the notion of “the city” as a
stable and permanent entity. In response to this condi-
tion is an emerging discussion about how the discourse
around urbanism would benefit by dissolving the binary
setup between the ephemeral and stable components in
cities. For, when cities are analyzed over large temporal
spans, ephemerality emerges as an important condition in
the life cycle of every built environment. Ephemeral urban-
ism as an idea acknowledges the need for reexamining
permanent solutions as the only mode for the formulation
of urban imaginaries, instead imagining new protocols
that are constantly reformulated, readapted, and repro-
jected in an iterative search for a temporary equilibrium
that reacts to a permanent state of crises. The recognition
of ephemeral landscapes and ways of articulating the built
environment will inform this imagination of the simultane-
ous validity of both temporal and permanent urbanism in
various dimensions but question permanence and stability
as default conditions. But more importantly, seriously
interrogating the notion of impermanence will help us
recognize the potential of these discussions for being
productive in constructing a new imaginary to produce
sustainable urban environments that endure in the future.

Harvard University Graduate School of Design, RMA Architects,

Boston, USA, and Mumbai, India
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The Public Works Department, India
Randhir Singh, Architectural Photographer

The Public Works Department (PWD) was established in
1854 during British colonial occupation and served as the

main developer of large-scale public sector works in India.

With the Industrial Revolution radically transforming
Europe in the late 19th century, the PWD was established
as one of the conduits to implement those ideas across
the subcontinent. When the capital of India was changed
from Calcutta to Delhi in 1911, the PWD assumed a prima-
ry role in building the new capital, along with housing for
the thousands of bureaucrats required for the function-
ing of the government. The designers of these housing
developments drew from the early modernist Garden
City movement, which aimed to revolutionize society.
Architects and engineers working for the PWD were also
influenced by design movements in Europe such as the
International Congress of Modern Architecture (CIAM),
which emphasized rationalized production, standard-
ization, and the need for a more equitable distribution of
wealth, especially in terms of low-cost housing.

After the collapse of the colonial occupation and India's
independence, these ideas played a critical role in de-
fining modern India as a secular democracy built around
Jawabharlal Nehru's vision of a technocratic society free
of class and caste divisions. Post-independence, the
rechristened Central Public Works Department continued
to promote a steadfastly modernist ideal with numerous
housing projects around Delhi and the country, employ-
ing a roster of highly educated Indian architects. These
projects attempted to address a serious shortage of
housing, exacerbated by a huge influx of refugees fleeing
the horrors of Partition, as well as a massive shortage of
raw materials for construction.

Netaji Nagar, New Delhi.
Commissioned by the Museum
of Modern Art, New York, 2022

Sarojini Nagar, New Delhi

Randhir Singh, Barcelona, Spain, and New Delhi, India
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Guha the Guild: 1,001 Stories in a Million Senses of Tectonics
Realrich Sjarief, Founder and Principal Architect

Guha the Guild, located in a housing complex in
Tangerang, Indonesia, is our response to conditions of
scarcity. It is a hybrid area, a mix of formal and informal,
homogeneous, and heterogeneous structures. The south
side is dominated by a row of Mediterranean-style houses,
while the north is lined by one-story houses and stalls
made with non-permanent materials. This hybrid charac-
ter continues inside Guha the Guild, which consists of a
residential apartment, dental clinic, library, and Realrich
Sjarief's architecture studio. This design demonstrates
that architecture can be formed from any material and can
adapt to the existing context. The building continues to
grow in a hybrid manner, experimenting as needs change
and problems arise.

Guha the Guild bridges the surrounding environment with
the existence of the OMAH Library Book Pavilion, located
in the side garden for easy accessibility by local children.
It is built in knockdown construction by local craftsmen
using 230 wooden boxes measuring 20 cm x 40 cm x 60
cm that form curved modules. Detailed construction is
done on-site to hold the plywood together with washers
and bolts.

The kitchen is another example of impermanence, using
recycled materials like brick, roaster, gypsum, nako glass,
mild steel, plywood, and marble. The challenge is not only
to organize materials, but also to compose the senses

in a small, limited space so that they become part of the
whole space in Guha the Guild. Other experiments, like
the wooden bridge at Guha the Guild, appeared due to
the presence of Merbau woods from a dismantled frame.
From there, an imaginary abstraction emerged to build a
wide-span composite bridge with iron plates to secure
the joint.

Even when resources or new materials are scarce, when
the designer, users, and builders have the freedom to
grow and experiment, 1,001 stories in a million senses of
tectonics can emerge to enjoy the space.

Side view of the new development
pantry designed by Realrich Archi-
tecture Workshop. Photograph by
Aryo Phramudhito

Wooden Merbau Bridge at Guha
the Guild, designed by Realrich Ar-
chitecture Workshop. Photograph
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(De)construct and Occupy: Reuse as a Social and Purposeful Practice

Julia Peres and Victoria Braga, Architects and Co-founders

Situated in the heart of Latin America's largest city, Séo
Paulo, “Ocupacgéo 9 de Julho” has risen to prominence as
one of the most significant and influential movements for
housing in Brazil. Led by Black women as part of a social
movement, “Ocupacéo 9 de Julho” offers a valuable con-
tribution to the development of an alternative architecture
rooted in ancestral narratives, self-build, and circular
economies.

Given the limited resources available in occupations like
“Ocupagéo 9 de Julho,” reusing materials and relying on
self-build are not merely options but essential practices.
Despite the context of social vulnerability and resource
scarcity, these experiences serve as tangible examples of
a temporary utopia, free from the constraints of architec-
tural discipline and institutional control.

Our research aimed to explore the integration of material
reuse and self-build practices in architecture, both as
theoretical concepts and practical processes. To achieve
this goal, we developed and implemented the research
project “(De)construct and Occupy: Reuse as a Social
and Purposeful Practice.” Throughout the project, occu-
pation residents, university students, and professors from
FAU-Mackenzie collaborated to explore the potential of
reusing materials, developing affordable and accessible
techniques that provide urban occupations with new
resources to support their activities.

The city can be viewed as an urban mine that offers an
abundant source of building resources, ranging from
discarded components to demolition waste. As part of
the research project, materials were sourced from within
a one-kilometer radius of “Ocupacgéo 9 de Julho” and
then processed at a building laboratory provided by the
university.

After developing and testing the initial prototypes, our
team is designing a multireligious venue at “Ocupacgao
9 de Julho,” meeting a long-standing demand of its
residents. In addition to offering a physical and symbolic
space for collective and ritualistic practices that honor
memory and tradition, the construction of the multireli-
gious venue also invites architects to explore practices
that lie at the margins of their discipline. By doing so,
these practices can be leveraged to address the most
significant challenges of the Anthropocene.

RUINA Architecture, Szo Paulo, Brazil
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Everyday Aesthetics and Resilience in Gaza, Palestine

Salem Al Qudwa, Architect and Lecturer

This visual essay attempts to foreground the concept of
“the everyday” by setting out its systematic relevance to
an architectural understanding of the daily rhythms of life,
and of the objects of use that populate it. What we des-
ignate the “architecture of the everyday” constitutes both
a set of theoretical tools for making sense of reality, and
an actual practical concern with the physical structures
that we ought to design and build. In keeping with Henri
Lefebvre’s 1991 conceptualization of the “rhythm of lived
spaces” as consisting of physical setting, daily routines,
and meaning, here the Gaza Strip becomes a case study
to illustrate the notion of resilience and the role that
everyday aesthetics play.

Under novel social and health conditions like restrictions
and overcrowding, the connection between the aesthet-
ics of everyday objects and mental health grows ever
stronger. In this vein, this set of images considers home
as a place of everyday activities, thereby uncovering the
needs of low-income extended families. Its main interest
lies in the connection of theories regarding the architec-
ture of the everyday, place-making, and spatial awareness
with the everyday practical routines and needs of the
Gaza Strip inhabitants and how these may be accommo-
dated. In particular, the essay explores how to improve
their living conditions through the self-build approach,
which encourages a sense of autonomy given the ongo-
ing conflict in the region.

It also attempts to understand the “recognition of the
universal in the specific” within the context of domestic
life representative of many households in the Gaza Strip:
how dough prepared by Palestinian women is an integral
part of the rituals of the everyday, or how the confines

of a room are equivalent to a week’s supply of flat bread
rounds. In this accommodation, the task essential to daily
life has an aesthetic sensitivity and an emphasis of gen-
dered space. In addition to place as a site of normal daily
activities, women from the same extended family and
their neighbors often gather in the semi-open space of
the house (usually in the living rooms under natural light)
to prepare the bread, which is then baked in a shared
mud or metal oven located on the ground floor of one of
the houses.

The capacity of an art of making to mobilize creative ener-
gies is also found in the collage representing the dirty or
tired hands of everyday people, self-taught builders, and
craftsmen who fashion works of art or installations out of
common materials.

For example, the creation of fragile pieces in situ can be
read as an informal installation in an urban or rural setting,
part of a naturescape or demolition site, but which fits
within the realm of the everyday, as daily rituals may be
repeated, but are never quite the same.

Given these circumstances, people’s everyday lives and
environment are precarious, and for this reason they may
consider it futile to plan for a better future. However, even
in these conditions there is an attempt at organization
and transforming what is available, albeit damaged and
worn, into a new structure with its own aesthetic.

My Gaza photos might remind the audience of the
passage in Adolph Loos' Ornament Is Crime, where he
describes the sadness of the shoemaker who is asked

to make simple shoes devoid of ornament. | think when
one is poor, it may be harder to accept simple unadorned
design. For a rich person, buried in possessions, voluntary
minimalism represents a kind of freedom, but for the poor
for whom it is involuntary, perhaps it means something
quite different.
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Hands of self-builders and
makers of daily objects, 2016.
Photographs by Salem Al Qudwa

Salvaged damaged breeze
blocks recovered from a de-
stroyed building in the Gaza Strip,
2015. Photograph by Salem Al
Qudwa
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Simple actions to enhance the
aesthetics of ceilings and walls
in self-built houses, achieved by
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Our Impermanence Is Permanent
Sandeep Virmani, Architect and Founder

The Bihor tribes of eastern India traditionally break down
a room in their house when someone in the family dies
and add a room with every newborn. Over time, the house
responds and evolves with the rhythms of life and death
in the family.

In Bihar, on the foothills of the Himalayas, another
community plants trees as columns for their homes. All
the trees branch exactly when they reach a height of
seven feet, allowing a wooden beam to be inserted in the
“Y” where the tree branches. Then, the home is roofed
and walled with a canopy of green to shade it from the
scorching summer sun.

A popular saying among the pastoral community of the
Jats in Kutch, Gujarat reminds their people not to give up
living in temporary homes so as to give the grasslands an
opportunity to recuperate when they leave.

Another community of pastoralists in Gujarat, the Rabaris,
say, “Aroti (bread) if you don’t turn, will burn; a horse tied
to a place will lose its pace; a leaf stuck to the soil will

rot; knowledge that will not travel will shrivel; so we stay

»

moving with our herds:

Constantly on the move, Raika pastoralists from Rajas-
than belong to a sophisticated social organization that
moves like a large amoeba, spread across a few hundred
square kilometers, called a Dang. Broken into smaller
units, it consists of 3,500-6,000 animals; 30-100 men,
women, and children; and belongings loaded on camels
and donkeys for use during the journey. The Dang comes
into formation gradually during the early course of the
migration under the leadership of an influential individual
called the Numberdar. The Numberdar takes responsi-
bility for the negotiations and safety of the Dang on the
migration. The women move fast on their camels and set
up camp as the slower sheep and goats with the men
follow. The camp is set up in concentric circles of safety,
with the children and young animals in the center. With
the completion of a migration that can last anywhere
between nine months to two years, the Dang dissolves to
be set up again after the monsoon rains.?

These are living traditions that believe that everything
cannot be known, and impermanence is permanent.
Change is the essence of life, so it is important not to get
attached to anything: a place, a person, an idea. It is pru-
dent to be flexible, like the bamboo tree that can survive
the floodwaters of the mighty Ganga River by bending
over in reverence.

1 Curatorial Note, “Living Lightly: Journeys with Pastoralists,”
National Exhibition on Pastoralism, Centre for Pastoralism.
2 “High Bred,” “Living Lightly: Journeys with Pastoralists” ibid

Hunnarshala Foundation & Sahjeevan, Bhuj, India

These are cultures and people like tribals, pastoralists,
artisans, Sufis, mystics, and their ilk who know that logic

and the mind are limited in their ability to attain happiness.

They hone their intuition and prepare for change; they
have developed sustainable relationships with nature

by understanding its secrets. They keep life simple; they
know borders of any kind create disputes, and a culture
of the commons makes a person other-centric. They look
at life holistically while creating solutions that are specific
to a context. Finally, if you are true to the process, the
product will be sweet!

Modernity and our civilization, which values productivity
above all else, have eroded some of these values in the
world. Can we give these values a chance to manifest
within us?
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Regenerative Exchange: Situated and Resituated Action

Setareh Noorani, Researcher

Tijn van de Wijdeven, Programme Manager

In response to the theme of the Sharjah Architecture
Triennial 2023, “The Beauty of Impermanence: An Archi-
tecture of Adaptability,” we seek to explore institutional
capacities through the lens of alternative economies. Our
focus is on economies that specifically foreground regen-
erative forms of exchange, reimagining concepts such

as durability, appropriation, remittance, and commoning
within the context of the institution. How can institutions
respond to scarcity when faced with an abundance-driv-
en political climate, particularly in the midst of cultural
austerity? How do we acknowledge limitations as a pow-
erful force and work abundantly within those constraints?
What examples can Nieuwe Instituut provide to redefine
vocabularies of renewal and reuse, moving away from
Eurocentric “best practices” toward (re)situated actions?
Where do we navigate our urgent priorities, striving for
shared understandings and collective action amidst
multiple ongoing crises?

For Nieuwe Instituut, the institutional responsibility and
response-ability in facilitating architecture and design
also require a fundamental methodological reshaping of
how we practice and program, interface, and collabo-
rate in research as experimental grounds. Approaching
these grounds as spaces of action and networks of
relationships enables us to discover research causes, test
methodologies, and develop tools. We question when
something becomes public and how to define an audi-
ence and participants.

Both the diagram and this accompanying text consist

of questions and keywords that emphasize a relational
way of thinking, prompting us to continuously engage
with questions and, following Karen Barad's concept of
re-turning, to undo and pose' questions anew, returning
to them and collectively re-worlding more just futures.
The diagram attempts to situate our collaborative
curiosity and establish a shared vocabulary of urgent
concerns. How can we welcome others into this shared
space of thinking and doing? What forms of access(abil-
ity) and proximity does this space allow for? How do

we contextualize Nieuwe Instituut, Rotterdam, and the
Netherlands within the framework of the Sharjah Archi-
tecture Triennale, Sharjah, the United Arab Emirates, the
Gulf, the Indian Ocean, and the African continent? We
ask ourselves: How can Nieuwe Instituut contribute to a
multipolar future, where vernacular modernisms and other
local examples of “mattering” contribute to the explora-
tion of diverse and inclusive futures?

-

Situated and Resituated Action-Regenerative
Exchange, Nieuwe Instituut
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Delany Boutkan, Joyce Hanssen,
Setareh Noorani, Nieuwe Instituut;
with Creative Industries Fund NL
for London Design Biennale, 2023.
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Photograph by Tomas Mustaers OG0
1 “Diffracting Diffraction: Cutting Together-Apart,” Special
Issue on “Diffracting Worlds, Diffractive Readings - Onto-
Epistemology and the Critical Humanities,” 2014.
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Reconnection, Regeneration, and Responsibility:

The Memory of a Lost City
Seun Oduwole, Principal Architect

We are constantly surrounded by limitations and exposed
to unique challenges as architects and urbanists oper-
ating in Nigeria. In this context, | define these limitations
as a series of interconnected and compounded events
that have led to the sociological and institutional decline
of our communities and urban spaces. Over the past 50
years, we have witnessed the loss of public spaces in La-
gos, which has led to a scarcity of spaces for interaction
and intellectual curiosity. Our cultural institutions have
deteriorated due to neglect and insufficient funding. The
removal of history from schools and scarcity of knowl-
edge about heritage preservation pose a risk of denying
future generations the opportunity to learn and draw
inspiration from alternatives to Western approaches. This
further contributes to a loss of civic pride and identity.

Our approach is driven by the desire to solve problems
using contextual solutions at different scales. Despite its
challenges, Lagos is a city that provides an unparalleled
energy. While it may lack the efficient formal structures
and systems found in cities in the Global North, this very
absence provides a simple counterpoint: the need to de-
vise creative and unorthodox means of problem-solving.
Design transcends mere process; it becomes an opportu-
nity for healing, restoration, and celebration.

With the design of the John Randle Centre, we sought to
restore the public realm in the heart of Onikan by evoking
the memory and history of the old city. This was achieved
through the restoration of the first public pool, built in
1928, and the establishment of a museum to reconnect
the community. Given the scarcity of subject matter
expertise, we had to recreate, update, adapt, and collab-
orate across various domains, including academia, cura-
tion, exhibition, community engagement, and construc-
tion techniques. The intentional use of materials, such as
the dyed tyrolean and powder-coated mild steel lattice,
which incorporated local artisanal techniques, served as
a visual metaphor for skilled craftmanship. This approach
demonstrated that these techniques can create an
architecture that responds to its environment on a larger
scale. We try, fail, iterate, interrogate, and repeat until we
achieve excellence, while simultaneously developing a
system to ensure it can be sustained and replicated.

In my opinion, the fundamental scarcity lies in the
disconnection of art, creativity, and expression from our
collective consciousness and built environment. It is our
collective responsibility to create pockets of excellence
in an endeavor to make a genuine impact at a larger
scale. Only then can we assess the effectiveness of

our response and to what extent we have succeeded. |
conclude with a proverb from Rowland Abiodun, Newton
Professor of Art, the History of Art, and Black Studies at
Amherst College, Massachusetts:

Eéfin niiwa,
Ko si b'a se bo 6 méle t6
Riranié ra

The iwa (good character) of an artist not only shows
through their work but influences that work and its
execution. It is important that the artist possesses iwapélé
(perfection), the iwa closest to Olédumareé (supreme
being), to demonstrate valued qualities as insight, grace,
thoroughness, patience, endurance, and fulfillment
through artistic expression in their work.

Aerial view of the center.
Photograph by Ademola Olaniyan & Jide Atobatele
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Ko sib'a se bo 6 méle t6
Rira nié ra
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Renovated Randle Swimming Pool.
Photograph by Ademola Olaniyan &
Jide Atobatele
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“Yoruba Custom and Practice”
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Mitigating Scarcity, Transforming Communities:

Catalytic Effects of “People as Infrastructure”
Taibat Lawanson, Professor

Public infrastructure processes often coexist with a
parallel system through which significant resources are
allocated. This system, coined “People as Infrastructure”
by AbdouMaliq Simone in 2004, refers to small, decen-
tralized, but very important platforms of citizen agency in
which an economy of care and collaboration is constitut-
ed for responding to the everyday realities of urban life.

In underserved areas around the world, people often rely
on networks and community solidarity to respond to gaps
in infrastructure and access. From community devel-
opment associations to workers cooperatives, people
deploy a range of adaptive practices to mitigate scarcity.
In these instances, the primary motivation is survival. For
example, during COVID-19 lockdowns, residents asso-
ciations and community groups in many Nigerian cities
provided food and essential supplies to their vulnerable
neighbors. In the absence of a functional health care
system in Nigeria, medical crowdfunding has become the
order of the day.

Infrastructures of solidarity can also be transformative.
After all, research has shown that the primary resource
urban Africans have had to draw upon to make their cities
has essentially been themselves. In the case of Lagos, my
research over the years has documented the capacities
and immense potential in citizen-led initiatives and com-
munity networks.

Most individual home-ownership aspirations are met
through cooperative society loans and rotating credit
schemes. Through the Ajegunle lkorodu Resilience Ac-
tion Plan, a slum community successfully negotiated an
improved method of public service delivery. A community
waste-recycling initiative has resulted in improved school
enrollment.

The penchant for large-scale technocratic processes of in-
frastructure provisioning means that granular micro-scale
approaches usually remain at the margins of city-making
processes. What is required is a recognition of the import-
ant role of people, and the integration of both large-scale
technocratic and small-scale humanistic approaches to
infrastructure provisioning, bearing in mind the words of
Abdoumalig Simone that “city life across the globe is im-
provisational, ephemeral, always evolving and incomplete,
and assimilative of countless processes and inheritances,
and there is more to learn about people as infrastructures
are created and deployed.”

Centre for Housing and Sustainable Development, University of Lagos

Lagos, Nigeria

:ol.v.m.xll J2e>9 «6)aild dududl U3l (o cardseill

we o

" dusloot AuisS etadl” 1al du)-uo.xdl sl
Sliwl Ogwilgd wlul

jloo ol go dolall duwluwdl il Ollee Giyles L W
T _oUall 1im yuing .5usl 3)lgell Lauass UL o i
ool 2004 _sle § aosl clloll sue dile Gl Gl

00 @3S0l _owns by late U] "l &S piul”
Vglailly dle i (ro Sbaidl (oS5 lgsd o ruidolgell w2Sg
A yasdl 8L délotall gl §5lasl dloiuw il

ol sainy Lo WL callall eloul § dogyomall @bliall §

& Wlozall &l ll) Lmoizall (olaily Ol Lo
il Olimaz (o 123 . Jaooll Lo 8)28)lg duwludil Al
degazo pwlll vy ddleall wliglet] ] Y09 dimoizall
03m &g )0l JUT (ro Carbseil) bl Oluylood! cro
WJUadl Jusw e 8l gm0 (qoluwdl 2311 g% il
ol 192,865 Al s cod (Gl GUEY wlloe JUs
Ol 5o paall § dumaiall Glegazally Oludl Glnax
o 0@l yd duwldl Olslroyly _slelall 18gi & pouil
gwol dpomg § JBS dovo dile) ol 0l 39 .clanall
Wl 2l olaidl gm (gl $)Liil Jagod

Dl 88 .Aubg>s (roliaill duwlwdl sl UeS3 O Koy LoS
] il G w8l 35001 T Sludl gl Lol

§ —oguidily amacigw VIS agixe cli) Ugrasdl Ugs Sl
lslKoly @l _oloell oo Lle by &9 cuvedd Al
Amaizoll lKuidly Yaiblaall mgd; Gl whslel) Al

o9l JUI- (o 43,801 Jjliall 4xSLe wlalbns Culél duls o5
J (09 .duyg Ml duleisdl wlalhskallg dugled] dumoisall
Ajegunle Ikorodu Resilience Action Plan JozJl das
wolwi Lle yogladl (1o 8788l cli>-3l Wleoizws a1 (KoS
2935 83le¥ 8)3le (e @iy (delell Wleasdl Lauadd uuso
duw)aadb Ll Wdame s dumsdseal] BLLaI

il 11993 ool 851 dubol 3istl Slkowl) ol O]
©lgiuall 83x2tally yall Lmbitell zall Of i duwluwdl
i Lo .gasdl elo wllae Livolom Lo Jas Lo ésle

el e JS 39 ool j9 dramly Bl icdl om ya
sall galiell Gluwidl zeily ozl 808l dubl,8gisul
ellodl e SlolS Gluwsd! § 3531 zo dpwludl dyiyl 19gi)
Lid309 Azl _ollall slovl praz § diaell 3l>" U Ogaslus
o d a3 3 wiegiusy «dlailo siég okt dadlsg

oy Lo il (e doduii) pis)l 2llimg «bg)aally & ldosll
Mg dolwdl &l el

weid dnol> dolxiull doidly OBl 3550
Lrows (ol



Intervention on a Typology, Study 01, Sharjah d§)Lidl (01 —09) duwlyd cbrivail (e ds-loo
Thao Nguyen Phan, Visual Artist St QS «O8 (i g5

“Intervention on a Typology, Study 01, Sharjah,” by Thao Nguyen Phan O (g 9U slael "dd)Lidl (01 dwlys ccbvaill e dslxe”
Watercolor on paper by Thao Nguyen Phan UL (g U slae g9 Lle duile d>g)
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Poeticizing the Ordinary

Thomas Egoumenides, Designer and Architect

Would it be hard to imagine that, just like cats, objects
and materials have multiple lives?

Obijects are not just adorned with words but can also
stimulate our thoughts and convey values.

If an object can survive for centuries, not preserved in the
reserves of a museum but in a living way through daily use,
it is undoubtedly because it embodies timeless values.

These values enable objects to withstand time without
altering their essence, integrating their needs for adapta-
tion with accuracy and intelligence. Isn't that innovation?
Ultimately, objects that pass the test of time are inherently
in line with the logical continuity of human instinct and
evolution.

In recent years, | have embraced an approach based on
the valorization and poeticization of waste, useless, or
unwanted materials. It is a design practice based on the
pedagogy of error*, which relies on a cycle of trial, error,
improvement, and result. By trying, experimenting, and
adjusting according to our resources and needs, we learn
organically.

My intervention occurs before the recycling stage, where
| take advantage of the material and its existing quali-
ties and modify it minimally. My goal is to take a simple
approach that serves as a testimony to the history of
materials and the requirements of the present context.

To embrace a material or object, one must learn about
it, touch it, understand it, twist it, cut it, assemble it, and
heat it—to experiment and create new uses, new life.

Times have changed. Today, it is not a matter of reigniting
the dichotomous debate between industry and traditional
crafts or solutions and contextual designs. Instead, we
need to reflect on how industry can become more inclu-
sive and sustainable, like traditional crafts. This is only
possible with a new awareness, a collective conscious-
ness beyond cultural boundaries, where objects and
materials are perpetually impermanent.

*a reference to the Freinet pedagogy.

Thomas Egoumenides, Tunis, Tunisia

Detail from the Rascal Collection by (Jwl) degaso (o Juoladl
Thomas Egoumenides. Photograph by .owsisad] pwlegs Jlael o
Paul Mesnager >liwe Joo giai

Lamp PB.TS.TR.01 from the Rascal

degowe (o PBTSTR.O1 zluao
Collection by Thomas Egoumenides. cowsiaod] pulbegi Jloel (o «JKwly

Plastic bottle, thread spool, and Sgacg daus- )9 (duSuiwll d>>)
threaded rod in concrete base. Jo neas dilwys- 8acld § Lglo
Photograph by Paul Mesnager > liwe
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Lamp TS.T.01 from the Rascal Collec-
tion by Thomas Egoumenides. Thread

spool in concrete base. Photograph
by Paul Mesnager

Night table TS.TR.AHL.01 from
the Rascal Collection by Thomas
Egoumenides. Thread spool and

threaded rod. Adjustable head lamp.

Photograph by Paul Mesnager
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Writing History with Samora Machel
Tinashe Mushakavanhu, Co-founder

Imagine Harare as a pair of lungs. Samora Machel Avenue
acts as a meeting point between these two lungs, cutting
a roughly diagonal line that separates suburban Harare
from the city’s townships. This division is seen not only
geographically but also in the cultural production of the
city. The south with its poverty, periodic typhoid out-
breaks, and overcrowding has given rise to Zimdancehall,
a form of music with Jamaican influence. Meanwhile, in
the affluent suburbs, a thriving cottage industry produces
the country's hip-hop and rap music.

Itis here that the president of Zimbabwe has his office. In
the courtyard, a statue of David Livingstone gazes onto
the street, serving as a reminder that leaders like Robert
Mugabe and his successor, Emmerson Mnangagwa, have
to face and secretly pay homage to, despite their declara-
tions that Zimbabwe will never be colonized again. Armed
soldiers patrol the parameters of the building, emphasiz-
ing the scarcity of freedom and stability.

Samora Machel, an icon of Mozambican liberation, has
transformed into a gatekeeper of class and power in
contemporary Zimbabwe. He is not alone in this role. The
city’s streets bear the names of a few entitled men from
the past. Yet, these heroes have become increasingly
difficult to locate in our country’s vaults of history. Aside
from being street names, their autobiographies, biogra-
phies, and memoirs remain unpublished or unattainable.
They are merely acknowledged as supporting figures to
the heroes currently holding political office, and their stay
in power is based on artificial scarcity they create. Con-
sequently, the streets of Harare function as burial sites,
where silent witnesses, a common manifestation of the
“dead archive,” hang in public view. This dead archive is
occasionally reactivated for political expediency but lacks
a coherent narrative. These heroes cannot speak, but they
are spoken for. Despite their presence on street sign-
posts, they have been reduced to footnotes in the history
of Zimbabwe. In their silence, they have led me to search
for them—to trace them across the world, following their
exilic wanderings through Asia, Europe, North America,
and back to Zimbabwe. The war to liberate Zimbabwe
extended to neighboring countries such as Mozambique
and Zambia, to ideological and military bases in China
and Russia, and to universities and seminaries in America
and Britain. Consequently, due to this global effort, the
Zimbabwean archive remains scattered and fragmented.

Black Chalk & Co., Harare, Zimbabwe
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What Are We Building, Really?
Tushar Hathiramani, Co-founder

We’re sitting in our space.
Some of us have drawn circles on the floor with our feet.
We were half there, half-happy just to be together.

“What are we building, really?” | ask.

“We are building the capacity to love
and care, and then let all of it go.”

Love and care: the currency of the social architecture of
spaces that exist in scarcity.

The city was our classroom.

And even with all our privilege, we felt we deserved a
medal for living in it.

So we gave ourselves one and called it ENJOYMENT!
Moving forward, there would never be a day we didn’t go
without it.

Whoever came in was welcomed.
Whoever left, hugged goodbye.
Sometimes we just served

and pointed people to the bathroom
with our biggest smiles.

I don’t know about you, but | only listen when I’'m in love.
When the lust for hope takes control.

| can see all the leaves fluttering about in the wind,
about to detach from their mother trees.

Even leaves know when it's ending.

Can care exist at scale?
Only if you let go.

Scarcity is not an aesthetic. It is an arrival and a departure
and a length of time in between.

Make no effort to write yourself in. It is a hoax.
Everyone wants a story before sex.

And so you sell them an image of something.

Letting them know it had previously been lost in time.
“A stroke of genius,” they’ll say, just before it fades back
into the embers of impermanence.

But leave marks,

for others to marvel at.

Most likely they won’t care that you made it.
All work is a house. Use it as your home.

Plus, there’s no time to feel sorry for yourself.
Can’t move quick and smart?

hFACTOR Collective, Lagos, Nigeria

Well, you better be rich. Or learn how to code-switch.
Thank God in church, and worship the trickster at home.

To be honest, scarcity is abundance, really, if you ask
enough questions

and get no answers, but then look for the answers.
“Relax your wrists,

so your fingers fall with their own weight.”

Pre-setup for “Bend Down Selecta,” Myl ool Adled) Gaunall slael

a vintage clothing sale held on the
street outside 24 Moloney Street,
Lagos Island.
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Harmony and Korede in nail polish

touching each other across the street
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Close-up of the “Queering Spaces”
installation at M.Bassy in Hamburg.
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The Fabric of Impermanence
Victoria-ldongesit Udondian, Interdisciplinary Artist

The environmental dumping of new and used items

such as appliances and clothing has inflicted economic,
social, and environmental costs on vulnerable popula-
tions in Nigeria and throughout Africa. As a visual artist
from Nigeria, a country flooded with cast-offs from the
West, | explore this phenomenon using the secondhand
clothing industry as a starting point. | am interested in the
materiality and historicity of the secondhand objects with
which | work, as they travel from the West to the Global
South, carrying personal and social histories that grow
complicated when others acquire the clothing and wear
it themselves.

My work is driven by my interest in textiles and the poten- i
tial for clothing to shape identity, informed by the histo- "Ofong Ufok," by Victoria-ldongesit ~giSid ) Sl (e <" o 99 Zigdol"

ries and tacit meanings embedded in everyday materials. Udondian, 2019-2022. Secondhand 2022-2019 1o xig39] o]

) ; ) clothes, repurposed textile, rope, dye. <0095 dleo g ¢ cdlasics wm
| use repurposed material to investigate how fundamental Dimension variable. Photograph by Ol ygiai .6yt slaslll .deuo (Ju>
changes in fabric can affect one's perception of identity. Etienne Frossard 2wy,

By utilizing secondhand and foreign-made fabrics, my
work interrogates Nigeria's increasing dependence

on outsourcing for textile products while exploring the
historical impact of these products on the nation's psyche.
While my work questions the problematic global trade
systems that have turned Africa into a dumping ground,
| am also intrigued by the level of resourcefulness that
has grown from the locals whose livelihoods depend on
this economy. Improvisation and sustainability are taken
for granted in a context where innovation across various
levels aids survival.

When | began working with secondhand clothing,
sourcing locally abundant materials was pragmatic in the
face of expensive art supplies. The cast-offs were readily

vailabl n ffor | work with. an nomi n “About 1,000,” by Victoria-ldongesit -b)eisid )l (0 1000 Jlg=>"
available and affordable to work with, and economic and Udondian, 2011. Outdoor installation. xSy .20M cybxigde] Cupuansiion]
environmental considerations informed my choice of ma- T-shirts, clips, rope. Dimension e blitie aolutas .oz
terials. As Charles Darwin aptly said, “The most important ~ variable oysdio Slapdl

factor in survival is neither intelligence nor strength, but
adaptability.” Therefore, in “Country Africa,” we adapt,
respond, improvise, create, and make history.

Improvisation and sustainability are

taken for granted in a context where
innovation across various levels aids
survival.

“Green Badagry,” by Victoria-ldongesit -b)y9isud )l (ro "G p2lsb ope”

Udondian, 2012. Outdoor installation. 12012 . L5959T Cusuig]

Secondhand clothes, thread. cdloniwes Guwlle y)b Sy

Dimension variable. Photograph by 9895 g .6 i sle¥l L laus

Novo Lilian Isioro 9grmw] Ol
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Working with an Abundance of Light
Heinrich Wolff and lize Wolff, Architects

Dear Tosin,

Thank you for the invitation to respond to your important
question about scarcity. In response, we would like to
state that our work is simply a continuous search for light.

Our conditions situate us in a place of abundant light. This
places us in a position where we find ourselves predom-
inantly concerned with how to focus light, how to bring
light inside, and, lastly, how to reflect light. Working with
light does not mean that we are unaware of shadow or
darkness. In fact, working with light requires a higher de-
mand for the analysis of darkness. In some cases, we may
even choose to obscure light. Shadow and opacity, then,
become the articulation of our concerns with both light
and dark. We have found, naturally, that when we obsess
about light to the extent that we do, "abundance" becomes
our main vehicle of thought. "Scarcity" as an idea, we have
learned, limits thinking merely to the material realities of
the world. The world is made up of much more: atmo-
sphere, emotional charges, sonic resonances, and spiritual
connections, none of which are in short supply.

| hope our response provides clarity on our approach and
thought process. Your question certainly prompted us to
pause and reflect on our methods and objectives, and for
that, we are grateful.

Best wishes,

lize and Heinrich Wolff

Fl= = ‘..

Diffused light through the skylight ad ] did pie egall jlis! Bahd'i Temple by Wolff Architects,
in Cheré Botha School Hall. Loy dupd duwyae o § {60513 where openings and surfaces are
) shaped in sections to create equiva-
lent sources of indirect light.
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Unearthing the Climatic Genius of Typha
Nzinga B. Mboup and Nicolas Rondet, Architects

Typha Australis is a rapidly growing invasive species that
poses environmental problems in aquatic ecosystems.
However, studies have shown that due to its alveolar
structure, this herbaceous plant possesses excellent ther-
mal insulation properties when used as building products.
In the hot tropical climate of Senegal, initiatives such as
TyCCAO (Typha Combustible Construction Afrique de
I'Ouest) promote the use of typha in various ways, notably
in building construction. For the past four years, compa-
nies such as Elementerre have been producing earth and
typha bricks and beam blocks. At Worofila, we integrate
typha and earth products into our designs, mainly as
insulation materials for roofs and facades.

In the eco-pavilion of Diamniadio, an experimental
building designed by CRAterre and executed under the Dried typha.
supervision of Worofila, we used dried and woven typha
panels on external walls to protect them from the sun,
and on the ceilings to provide acoustic absorption. The
most commonly used product made of earth and typha
is the earth-typha beam blocks, which are made from
clay and Typha Australis. Beam and block construction
is used to make most flat roofs in Senegal, and replacing
agglomerated concrete blocks with typha blocks confers
a great amount of thermal insulation to the roof, which is
the most exposed facade of the buildings. Typha blocks
also have the advantage of being lightweight, sourced
from a renewable plant, and having a low-tech transfor-
mation process.

In a context of energy scarcity, we have a great oppor- Fi-
tunity to harness a local weed that is abundant into a .

g : . oo Typha beam blocks
building material that will make buildings more energy dtf;ing in the sun.

efficient.

Typha beam block fabrication process
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Invisible Practices: Learning from the East
Dr Yara Sharif and Dr Nasser Golzari, Architects

Learning from the East, with its unique social practices
and modes of living that start from home and expand to
include the street and the neighborhood, can be impact-
ful when thinking about responses to scarcity. The culture
of sharing embedded in daily rituals is the opposite of the
dominant culture of consumption and the commodifica-
tion of resources at the expense of our ecology.

The power of everyday practices, which celebrate

local skills, materials, and climate, has been a common
characteristic of the East and the Global South. Collec-
tive cooking, having a siesta in a hot climate, taking off
shoes, washing the face, and hanging up washing are all
simple, and indeed invisible, means of working in har-
mony with nature. As modest as they may appear, these
context-driven sociocultural practices have been very
impactful and are indeed key to consider when thinking
about scarcity and the planet. They set the basis for what
recycling, reusing, and refusing can achieve. They stand
in contrast to consumption, waste, and the exploitation of
land and resources under the guise of capitalism.

The daily rituals established in the East and the South

in response to scarcity—and at times, urgency—are
becoming more common within smaller communities,
neighborhoods, and even streets in the West. The return
to the culture of exchange, bartering, and rejecting the
culture of waste are slowly making their way back to our
neighborhoods. These are attempts to break away from
the culture of individualism and an obsession with com-
fort at the expense of the collective.

The need to radically rethink our way of living, where the
relationships among architecture, ecology, and social
justice are interlinked, is far more urgent than before.
However, there won’t be an impactful response to scar-
city if the exploitation of materials, land, and resources
continues by the Global North.

Nature, culture, and everyday practices are inseparable.
How then can environmental consciousness, morality,
and social equality be separated? If we are to heal the
environment, we need to understand the implications of
our actions on the collective. We need to address both
social ecology and the physical environment.

Palestine Regeneration Team, University of Westminster

United Kingdom, Palestine, and Iran
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A courtyard house in Yazd, Iran, 2014. Photograph by
Yara Sharif
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International Cultural Spaces of Adaptability in Nigeria

Yinka Shonibare CBE, Artist

How can architecture be contextually relevant, culturally
sensitive, and historically and politically aware? The
post-independence period in many African countries led
to a renaissance in modernist architecture synonymous
with a nation-building process. In a new era of global
networks, online connectivity, and global debates around
climate change and sustainability, it has become imper-
ative to create centers of international cultural exchange
and sustainability in Nigeria. A center that can accommo-
date both local and international cultural practitioners in
the form of artist residencies is necessary in the spirit of
knowledge exchange and global collaboration. Centers
for collaboration between different cultural practitioners
must reflect the ethos of the organization in the fabric of
its buildings.

As an artist and founder of G.A.S. Foundation (Guest Art-
ists Space Foundation), | commissioned two buildings to
serve as centers of cultural exchange and to express the
ideals of the organization through its buildings. The build-
ing in Lagos was designed by Elsie Owusu Architects in
London, and the execution and interior design were done
by Lola Shonibare (NS Design Consult, Lagos). The build-
ing is a modernist concrete building that takes inspiration
from local ancient Yoruba courtyard architecture as well
as Le Corbusier's modernist Villa Savoye. The concrete
structure has several sustainable features, from the cre-
ation of overhangs for natural cooling of the building to
the provision of photovoltaic systems for off-grid power.
As a wheelchair user, | feel it is imperative that the build-
ing is barrier-free, with a ramp that provides an alternative
way to descend from the upper floors. Full dependence
on an electrically operated lift is a less sustainable option
in the context of irregular power supply. The building has
two community gathering hubs, a studio/gallery, and a
performance courtyard.

The second building is the Farm House residency space
about two hours from Lagos on the G.A.S. Foundation's
54-acre farm in Ikise, near ljebu-Ode. The Farm House
was designed by a Lagos-based architect, Papa Omotayo
(MOE-+ Art Architecture). The red brick Farm House sits
in a natural setting and is located at the highest point on
the farm. It was built from 40,000 bricks formed from soil
excavated from the land it stands on. This ancient method
of building with local soil provides natural cooling to the
interiors of the building in the context of temperatures
that can go up to 36 degrees.

G.A.S. Farm House, Ikise, Nigeria. Architect: Papa Omotayo, MOE+ Art
Architecture. Image courtesy of G.A.S. Foundation. Photography by Andrew
Esiebo. Image © G.A.S. Foundation and Andrew Esiebo

G.A.S. Building, Lagos, Nigeria.
Architect: Elsie Owusu, Elsie Owusu
Architects Ltd. in collaboration with 839 w0l umm_)\ gl Gudl AR
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Nihinlola Shonibare, NS Design
Consult. Image courtesy of Open
House Lagos and G.A.S. Foundation.
Photograph by Olajide Ayeni
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33 Rain Drops Living as a Circle in Soil
Yussef Agbo-Ola, Architect, Artist, and Founder

The valley is nurtured by the unseen relations, textures, and
geometries of the molecular world, shaping and carrying
the beauty in which we experience the world around us.
As an architect and artist, | have learned to look beyond
the everyday human perspective and connection to

scale through deep introspection. | search for an unseen
elegance found in environments of scarcity and sacred
spaces. This collection of photographs explores the geo-
metric diversity, atmospheric compositions, and structural
complexities found in the microscopic world of matter,
liquid, blood, Amazonian river water, soil, and gas. Using a
glass slide as a living and environmental responsive appa-
ratus, this collection composes these elements into visual
architectural soliloquies that depict an architectural beauty
invisible to the normal human optical perspective.

Micro-organisms often give these architectural worlds

the same beauty we give to mountains and flowers. It is

in these worlds and landscapes that they live and thrive,
using their own biological and anatomical perspectives

to navigate. This collection of artworks aims to highlight
another unseen realm of life, landscapes, and cosmologies
that are living all around us and can become one of many
places of devotional refuge in moments of scarcity.

Micro-organisms and molecular matter all have different
surface textures that can inspire architectural and sculptur-
al objects. When we use haptic ways of perceiving these
textures and artifacts, we can create experiences with
them that can affect human perceptions in relation to envi-
ronmental empathy, beauty, and scale. This can be referred
to as a component philosophy of molecular emptiness
within design research and creation. This experimental
photographic essay aims to exhibit this phenomenon and
unveil the environmental importance and aesthetic ambi-
guities sequestered within the abundance of the unseen.

Six Veins on the Palm of a River

as time divides,

virtue becomes present,

bathing between silence

we begin to see.

search the space of asking

dancing in the womb of bark

the drum will vibrate the spine

a prayer between energy and enigma.

“Infinitesimal Architecture Archive
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“Medicinal Landscape [302]:

Architect as Shaman Collection
[9i012xi], Sample: Soil, Iron, Plasma,
Ash, Mica, Algae,” palm acid crystal

C-print, 70 x 62 in., Yussef Agbo-Ola,

2022. Image courtesy of Olaniyi
Studio
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Toward Genero(c)ity

Manuel de Rivero, Cesar Becerra, and Fernando Puente Arnao, Architects

As scarcity intensifies, more solidarity is generated within

a community. This way, the most fundamental problems
of survival are solved through the common effort of the
group, and a social contract is established to ensure
equal access to resources for the population. Para-
doxically, when scarcity diminishes, so does collective
strength, and the possibility to reach the next level of
resources (quality of life) becomes truncated. Efforts
return to individuals, sharing ceases to be a norm, and
the social contract fades. Once this happens, structural
scarcity ensues.

Structural scarcity creates a stingy city where everything
is down to a price rather than up to a standard. Nothing
is free, and every action has to be paid for. Unfortunately,
this is the current state of those parts of the city that
were initially created through solidarity. It's capitalism at
its worst.

To break the vicious cycle of the system, it is essential to
introduce a constant flow of generosity. Generosity, in
this context, means giving more than expected.

Generosity is the bench under the shade of a tree.
Generosity is the bus stop that provides shelter from the
rain. Generosity is the ramp that allows easy movement
between levels. Generosity is the communal work of
neighbors to build a retaining wall. Generosity is using
materials that do not harm the environment. Generosity
is cross-ventilation. Generosity is lighting that doesn't
obscure the stars. Generosity is balconies that allow
breathing space. Generosity is illuminated corridors with
a view at the end. Generosity is houses that allow for
personalization. Generosity is housing complexes with

plenty of free areas and public buildings that welcome us.

Generosity is sharing private spaces as public. Gener-
osity is repurposing an abandoned building. Generosity
is a corner that allows you to see who is coming from
the other street. Generosity is a pedestrianized street.
Generosity is a city where you can spend quality time
without paying. Generosity is the city that includes. The
architect's role is to spatialize the social contract, induc-
ing generosity.

51-1arquitectos, Lima, Peru
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Tosin Oshinowo is a Nigerian architect, creative
entrepreneur, public speaker, and author. She is
curator of the 2023 Sharjah Architecture Triennial.
She holds an undergraduate degree in architecture
from Kingston College London, a master's degree in
urban design in development from the Development
Planning Unit at the Bartlett School of Architecture,
University College London, and a postgraduate
diploma in architecture from the Architecture
Association London. Oshinowo established her own
Architectural Design Consultancy firm, cmDesign
Atelier, in 2012, is a member of the Nigerian Institute
of Architects (NIA) and the Royal Institute of British
Architects (RIBA), and holds registration as an
architect with the Architects Registration Council of
Nigeria (ARCON).

Julie Cirelli is co-director of Park Books in Swit-
zerland. Previously, she was the editorial director
of the Harvard Graduate School of Design, where
she oversaw the 2020 relaunch of Harvard Design
Magazine. Her writing on art and architecture has
been published in a variety of outlets, including
Frieze, Artforum, Form, and Icon magazines. She
has also authored and edited numerous books on
architecture and design, and in 2015, she launched
a lecture and mentorship series highlighting the
roles of women in architectural practice.

83uw9 «dypo dy)loms duwdigo 9gindbgl i
dunio L9 .d8ldog dole dasiog dedwo Jlocl

4> e clia> 189 .2023 §)loxl d8)lidl Yl
OgiwainS ddS (o djlomodl dwrigll @ e KU
Aol @ 6;-0;:.“ —oaouaill @Wl.oﬂ d>)>9 «yxidy
m_\@mb)bm.ls@wlb..bxopgu.o

Wel lwlyadl —oglag cdumolsdl Oaid &Sy «d)lamoll
4)lomadl dwrigll umo> (o dJ)lALOJI m,\.@l @
wl)liswd Aol LS b 994.Lw9| Gl u_\.x.b

oR9 2012 _sle cmDesign Atelier «5)lozoll ououaill
(NIA) wlemall (rwrigel 6WI VL] @guc
Sl Guylesall Guorigel) (Kol xgzalls
s pudze 6 §)lomo u.u_ug.‘oS 4.1.?wm9 (RIBA)
{(ARCON) Lz § Ulamall o vigall

Park) uwSas 21U ylad dS)lire 6030 Gurew Jo=
sl o).:.\.o oS celld 8 L ruwgaw @J-w.LU (BOOkS
th;uul Cu> cowouail) Lol L_Jwa_xU )l 4{.15@
Harvard Design) ¢ulis 3)8)lm dlwe GUbb| 63le] Lo
9U (uljes cwlSsgs Glblg 2020 ole) (Magazine

& 8)lomllg 8l ope Leibls wpid . (Design Now)

9 Artforumg Frieze & il lgio «38liadl (o 2ganll
Sl (o 2wl o y>dg )l cold Las . Icong Form
bl 2015 ole g .anauailly dlanoll duwigh &
8lrdl )93 Lle cgiall alus Wlslinlg wlrole Ao
.4yjlemoll ©luwjlood! @

138

Abeer Seikaly is a Jordanian-Palestinian interdis-
ciplinary artist, architect, designer, and cultural
producer. Her practice is rooted in memory, utilizing
journaling, archiving, and collecting to create
narrative threads. Seikaly explores ancestral and
indigenous practices in her homeland and the
evolving global landscape. Her creative compass
responds to context and considers the situatedness
of the bodied subject in space, time, and culture.
Seikaly aims to address complex societal challeng-
es through creative solutions that highlight the inter-
sections of design, architecture, and culture.

Adeyemo Shokunbi worked for several architecture
practices in the United Kingdom before co-founding
CFA Interiors Ltd, an architecture firm that practiced
across various programs throughout the United
Kingdom. In 2007, he returned to Lagos, Nigeria, and
established Patrick Waheed Design Consultancy
(PWDC). As one of the creative directors, he has
been involved in projects of various typologies and
scales nationwide. His interest in building crafts-
manship and his investigative approach to material
application have led him to be a part of the New
Culture Movement championed by the Sage Demas
Nwoko. Adeyemo is a registered chartered architect
with Architects Registration Council of Nigeria
(ARCON) and a member of the Nigerian Institute of
Architects (MNIA).

Adrian Pepe is a Honduran-born fiber artist present-
ly residing in Beirut, Lebanon. His artistic practice

is an ongoing exploration of process and material.

In his work, Pepe combines elements of nature

and culture to create objects that serve as tools

for fostering an open discourse on materiality, our
ever-evolving cultural landscape, and our present
condition.

Ala Younis is an artist, with curatorial, film, and pub-
lishing projects. She is co-founder of the publishing
initiative Kayfa ta, co-head of Berlinale’s Forum
Expanded, artistic director of the Academy of Arts
of the World (Cologne), and a research scholar at

al Mawrid Arab Center for the Study of Art at New
York University Abu Dhabi.

Al Borde is a project led by four architects who
strive to approach architecture in the most humane
way possible, with minimal resources. They do not
see scarcity as an excuse, but rather as an aesthetic
and political resource, situated on the border be-
tween art and architecture. Their approach involves
developing an "intimate discussion of place" and
proposing designs that originate from "common in-

telligence" as a work ethic. Through various projects,

they generate dynamics of social interchange where
people design from their own collective conscious-
ness. Al Borde is a forceful project that continuously
questions the idea of architecture being ruled by
discipline and driven by capital.
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Aya Tahhan is a Palestinian architect and member of

Riwagq, the Centre for Architectural Conservation in
Palestine. Since 2012, she has been involved in res-
toration and rehabilitation projects. She has served
as the leading architect for rehabilitation projects in
the historic centers of Rantis, Asira ash-Shamaliya,
and is currently working in Qalandiya. During these
projects, she documented the narratives of local
communities by conducting oral history sessions.
She also designed and implemented village-based
activities, as well as physical interventions on build-
ings and open spaces.

bahraini—danish is an architecture and design
studio established in Bahrain in 2016 by Batool
Alshaikh, Maitham Almubarak, and Christian
Vennerstrem Jensen. The studio highlights their
varied cultural heritage as a springboard to explore
their social and professional differences, using
them as a means of creation. Through dialogue and
a democratic approach to design and architecture,
each project is formed, drawing by drawing, toward
a new common order.

Biome Environmental Solutions is a multidisci-
plinary firm that has been working on ecological
architecture and intelligent water and sanitation
designs since its inception in 1990. Their goal is

to demonstrate that an ecological design practice
can be mainstream and relevant in various contexts,
including geography, typology, and scale, while
balancing the client's aspirations for aesthetics,
functionality, and budget.

Bubu Ogisi is a fiber artist and creative director

of the contemporary art brand IAMISIGO. Born in
Lagos, Nigeria, and currently residing between
Lagos, Accra, Abidjan, and Nairobi, she studied
fashion at the prestigious Ecole Superieure des Arts

et Techniques de la Mode (ESMOD) in Paris, France.

Her work centers around the concept of how the
body exists and interacts with space over time. She
achieves this by creating wearable art pieces and
space installations with unconventional materials
and ancient textile techniques from all over the Afri-
can continent. Her aim is to decolonize and liberate
the mind through manipulating gravity, light, color,
mass, and transparency to demonstrate the infinite
transformations and iterations of materiality.

Bushra Mohamed is a London-based architect,
designer, and researcher. She is the founder and
director of Msoma Architects and co-founder of
Studio NYALI. Her mixed British, Yemeni, and
Kenyan heritage drives her architectural practice
that works to center peripheral identities, cultures,
and people within the built environment. This
continues in teaching and research as an external
examiner at Cambridge University, unit master

at the Architectural Association, and lecturer at
Kingston School of Art.
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COMUNAL is a working group that collaborates
extensively with organized groups, collectives,

and inhabitants of various territories in the design,
management, defense, and self-production of

their habitat. They understand their actions under
the complex and multidimensional vision of the
Production and Social Management of the Habitat
[PyGSH]I. This ethical-political stance is founded on
the recognition of people as subjects of action and
considers the habitat as a participatory and evolving
social process in constant transformation.

Deema Assaf is a Jordanian architect, researcher,
and urban forester. She is the founder and director
of TAYYUN, an Amman-based research studio

that explores the intersections of urbanism, deep
ecology, and the ethics of place-making. Through
her practice, Assaf aims to regenerate urban eco-
systems by creating native forest and cross-species
architecture. Her work on urban rewilding has been
featured on Euronews, Al Jazeera, BBC, and other
prominent media outlets.

Ekaterina Golovatyuk, the co-founder of Grace, is
a Russian architect and researcher. Ekaterina’s past
work experiences include a long-term collaboration
with OMA/AMO, focusing on cultural and research
projects in Russia, Europe, and Hong Kong. On
behalf of OMA, she was directly responsible for

the design and realization of the Garage Museum
for Contemporary Art in Moscow. Besides running
Grace, Ekaterina is teaching and has advised private
and state cultural institutions in Europe, Russia, the
United Kingdom, and Central Asia.

Ester Carro is an architect, social urbanist, and
master in urban planning. She is president of
Fazendinhando, an institute for territorial, cultural,
and social transformation. Fazendinhando manages
social projects in peripheral territories, seeking

the development of society through education and
social entrepreneurship and the transformation of
precarious physical spaces. Former public servant
at the Secretary of Economic Development and
Labor (SMDET) in 2019-2020, she was awarded by
the Institute of Architecture of Sao Paulo in the ur-
banism, planning, and city category with the project
Parque Fazendinha in 2021.

Fernanda Canales holds a PhD from the ETSAM
in Madrid, an MA from the UPC in Barcelona, and
a BAin architecture from the UIA in Mexico City.
She is author of several books, including Mi Casa,
Tu Ciudad; Shared Structures-Private Spaces; and
Architecture in Mexico 1900-2010. She has been
visiting professor at Harvard, Princeton, and Yale
School of Architecture. Her work has been widely
exhibited, and she has been distinguished with
several awards.
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Florian Heinzelmann and Daliana Suryawinata
established their firm SHAU in 2009, initially in the
Netherlands and later in Indonesia. SHAU engages
in projects of various scales, ranging from microli-
braries to performing arts centers, with a strong
focus on social and environmental agendas. Their
dedication to these causes has earned them numer-
ous awards, including Archdaily's Building of the
Year 2021, Architizer A+ Awards in 2020 and 2017,
INDE. Awards in 2018, the Holcim Silver Award
APAC in 2017, and a shortlist nomination for the Aga
Khan Award in 2019.

Formafantasma is a research-based design studio
investigating the ecological, historical, political, and
social forces shaping the discipline of design today.

Francien van Westrenen is the head of the Agency
for Architecture, Design, and Digital Culture at the
Nieuwe Instituut in Rotterdam. She studied Arts
and Culture at Erasmus University Rotterdam and
has worked at various cultural institutions, including
Stroom Den Haag, where she curated Another Re-
ality: After Lina Bo Bardi (2016). Along with Maaike
Lauwaert, she curated the Upcycling exhibition se-
ries (2009-2014) and edited Facing Value: Radical
Perspectives from the Arts (Valiz, 2017).

Helga Tawil-Souri is an associate professor in the
Department of Media, Culture, and Communication
and the Department of Middle Eastern and Islamic
Studies at New York University. Helga’s work deals
with spatiality, technology, and politics in the Mid-
dle East, with a particular focus on contemporary
life in Palestine-Israel.

Henry Glogau is a New Zealand architect who spe-
cializes in architecture and extreme environments.
He graduated from the Royal Danish Academy in
Copenhagen in 2020 and has since explored pres-
ent and future global challenges through expedi-
tions to diverse locations. Alongside his own Henry
Glogau Studio, he works as an architect at Copen-
hagen-based innovation firm GXN. In recognition
of his work, Henry was awarded the Danish Design
Young Talent of the Year Award in 2022.

Hive Earth Studio is a multidisciplinary space locat-
ed in Accra, Ghana, specializing in the use of locally
sourced and eco-friendly materials for construction,
interior design, art, and other creative endeavors.
Their philosophy is rooted in learning from their
past and the methods their forefathers employed
using eco-friendly materials from the earth. Their

aim is to use that knowledge to continue to innovate

and push boundaries in Africa, and to share their
insights with the world. The studio consists of
rammed earth construction specialists, consultants,
designers, and architects who share a passion for
the use of local and eco-friendly materials.
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Huda Tayob is a South African architectural histo-
rian and theorist. She is currently a lecturer at the
University of Manchester and has previously taught
at the University of Cape Town, the University of
Johannesburg, and the Bartlett School of Architec-
ture. Her research focuses on minor, migrant, and
subaltern architectures, architectural ghost stories,
and other archival silences. Tayob is a co-curator of
the open-access curriculum Racespacearchitecture.
org and co-curator of the digital exhibition Archive
of Forgetfulness.

James Inedu-George is an architect interested in
the intentional creation of MegaCity as an engine
to amplify the performance of the environment. He
believes that buildings must become citizens. HTL
Africa creates a peculiar brand of architecture that
we call “performativeness.”

La Cabina de la Curiosidad was born with the idea of
exploring thoughts, reflections, and solutions of the
human habitat. Architecture is our gateway. These
imaginaries are shaped by Marie Combette, Daniel
Moreno Flores, and the collaborators who are part

of the collective. We strengthen the processes and
raise awareness of the territory and its resources. We
developed a methodology to approach the contextu-
al knowledge to start the design process according
to the characteristics of the place.

Professor Lesley Lokko OBE, a Ghanaian-Scottish
architect, educator, and best-selling novelist,
founded the African Futures Institute in Accra, Ghana.
She curated the 18th International Architecture
Exhibition at La Biennale di Venezia in 2023.
Honored with an OBE by King Charles Ill in 2023,
she received the 2020 RIBA Annie Spink Award and
the Ada Louise Huxtable Award in 2021. She was
the founder and director of the Graduate School of
Architecture at the University of Johannesburg, is

a trustee of the Architecture Foundation, and is a
visiting professor at University College Dublin and
the Bartlett School of Architecture, UCL.

Maria Paula Meneses is a Mozambican scholar
engaged in the study of African and international
politics, colonialism and post-colonialism, and the 19
politics of knowledge production. She is currently a

principal researcher at the Centre for Social Studies

at Coimbra University in Portugal, as well as an

invited lecturer at Eduardo Mondlane University in
Mozambique. As an involved academic, she uses

research to address large societal problems, espe-

cially the latency of colonialism.

Matri-Archi(tecture) is an association that hosts
a network of spatial practitioners dedicated to the
development of African spatial education, offering
a site for artistic collaboration through design, art,
and architectural research projects. We are a con-
stellation of architects, artists, planners, scholars,
and thinkers interested in the future of the African
built environment.
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Matthew Maganga is curatorial assistant at the
2023 Sharjah Architecture Triennial. His writing,
which encompasses land, artistic practice, and
architecture, has been featured in ArchDaily, Frieze,
Afterparti Issue #01, and the gestalten publication
Concrete Jungle. He was a member of the 2022
Frieze New Writers program and was selected as
part of the fifth cohort of the New Architecture
Writers Program.

Michael Elégbédé is an award-winning chef revo-
lutionizing traditional Nigerian gastronomy through
his philosophy of celebrating his indigenous food
traditions and ingredients. At the beginning of 2020,
Elégbédé opened his test kitchen ITAN TK. to the
public for the first time. ITAN T.K. is a unique space
in the heart of Ikoyi, Lagos, which offers Lagos’ most
exciting tasting menu and wine pairing, in a deca-
dent environment. ITAN serves as an educational
space for reimagining the ways Nigerian ingredients
can be used and cooking traditions reinterpreted

to curate remarkable eating experiences. ITAN TK.
further strengthens Chef Elégbédé’s mission to
revolutionize the conservative perception of some
of Nigeria's most popular dishes in a truly remark-
able environment.

Mona El Mousfy is the founder of the research-based
design practice SpaceContinuum, as well as the
architecture consultant for the Sharjah Art Foun-
dation and an advisor of the Sharjah Architecture
Triennial. Along with a team of architects from both
institutions, El Mousfy is engaged in various adap-
tive reuse projects. She has successfully renovated
The Flying Saucer and Dasman 2020, as well as
designed SAF Art Spaces, Al Mureijah in 2013. Her
designs have been recognized and shortlisted for
the 2022 Aga Khan Award for Architecture and the
2019 edition of the same award.

Mpho Matsipa is an independent educator, re-
searcher, and curator with a focus on decolonial
urban studies, experimental architecture, and visual
art. She she has taught Advanced Studio, History
and Theory of Planning and Architecture, at the Uni-
versity of the Witwatersrand, the Harvard Graduate
School of Design, the Cooper Union, and Columbia
University GSAPP. Matsipa was 2022 Loeb Fellow
at the Harvard Graduate School of Design. She has
written critical essays on art and architecture and
curated several exhibitions, discursive platforms,
and experimental architectural research projects,
including the 14th International Architecture
Exhibitions at the Venice Biennale, the Architecture
Museum, Pinakothek der Moderne in Munich, and
Studio-X Johannesburg, in South Africa. Matsipa is
an associate curator for the Lubumbashi Biennale in
the Democratic Republic of Congo in 2024.
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Natura Futura is a practice based in Babahoyo,
Ecuador, that questions sensitive issues of architec-
ture and Latin American cities, a path of architectural
exploration that works in search of solutions through
continuous experimentation and research, interven-
ing from a simple logic of incorporating a certain
order in a continuous redefinition of the dimensions
of the collective, of the actions that generate urbanity,
and of management as a production process toward
the transfer of knowledge.

Office for Applied Histories (OfAH) is the collabora-
tive practice of Laila Al Shaikh and Abdulla Janahi.

It is a research and experimental development stu-
dio that focuses on alternative facets of Gulf cultural
history, with the aim of reintegrating them into main-
stream public consciousness. OfAH collaborates

on long-term research initiatives that engage with
cultural histories within their local context and their
wider disciplinary boundaries. They also support

the preservation of these histories, either in tandem
with, in absence of, or in opposition to existing con-
ceptual and methodological frameworks.

Olalekan Jeyifous is a Nigerian-born, Brooklyn-based
artist whose work examines the relationship between
architecture, community, and the environment. He
has been recognized with numerous honors and
awards, including the Silver Lion at the 2023 Venice
Architecture Biennale, and is a fellow of United
States Artists. In addition to exhibiting extensively
both nationally and internationally, he has spent

over a decade creating large-scale installations for a
variety of public venues.

Ola Uduku is head of the Liverpool School of Archi-
tecture. Prior to this role, she served as a research
professor in architecture at Manchester School of
Architecture from 2017 to 2021. From 2011 to 2017,
she was Reader in Architecture and Dean for Africa
at Edinburgh University.

Papa Omotayo is a multidisciplinary practitioner
based in Lagos. He is an architect, designer, urbanist,
researcher, filmmaker, and cultural facilitator whose
work is focused on collaboration, creativity, and
material exploration as a pathway toward sustain-
able growth and social impact, especially in Africa.
Omotayo is a principal of both MOE+artArchitecture
(MOE+AA), an architecture firm engaged in major
projects across West Africa, and A Whitespace
Creative Agency (AWCA), a design firm centered

on branding and programming. These two entities
often collaborate on projects, producing a holistic
program that not only builds spaces but also con-
siders their use, development, and engagement into
the future.
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Paulo Tavares practices at the intersection of
architecture, visual cultures, and advocacy, seeking
to challenge dominant narratives and promote en-
vironmental justice. His work spans multiple media
and fields, creating a collaborative space for critical
thinking and action. Tavares has authored several
books that question the colonial legacies of moder-
nity, including his latest publications Des-Habitat
(2019) and Lucio Costa era Racista? (2022). He is
the founder of the agency autonoma.

Raafat Majzoub is an architect, artist, writer, direc-
tor of The Khan: The Arab Association for Proto-
typing Cultural Practices, and editor-in-chief of the
Dongola Architecture Series.

Rahina Garba Haruna is a heritage professional. A
zoologist by training, she has extensive experience
working at the Museum of Traditional Nigerian Ar-
chitecture, National Commission for Museums and
Monuments in Jos. She is currently the director of
the Department of Monuments, Heritage, and Sites
at the commission's headquarters in Abuja, Nigeria.

Rahul Mehrotra is a professor of urban design

and planning and the John T. Dunlop Professor in
Housing and Urbanization at the Harvard University
Graduate School of Design. He is the founder and
principal of RMA Architects, which has studios in
Mumbai and Boston. RMA Architects was founded
in 1990 and has designed and executed projects
for government and private institutions, corporate
workplaces, and private homes, as well as unso-
licited projects driven by the firm’s commitment to
advocacy in the city of Mumbai.

Randhir Singh is an architectural photographer
based in New Delhi and Barcelona. With an archi-
tecture education and 15 years of work experience
as an architect, his photography practice is focused
on issues related to architecture, modernism, and
the urban landscape.

Realrich Sjarief established the Realrich Architec-
ture Workshop following the working techniques of
three generations of family builders since Indone-
sia's independence. This experimental design studio
focuses on context studies, tectonic applications,
critical methodological evaluation, and the utili-
zation of stereotomic forms. The studio's ultimate
objective is to attain a state of architectural mastery
that aligns with the inherent principles of nature.

RUINA is a young studio that inhabits the cross-
roads of architecture, design, and education.
Combining design, research, and experimentation,
the practice explores radical and unconventional
approaches through buildings, installations, objects,
and materials. The studio develops projects and
research at different scales, actively conditioned by
an attentive look at the local context and its inherent
material and immaterial potential.
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Salem Al Qudwa is currently based in the United
States. Originally from Gaza, Palestine, he spent his
formative years in the coastal city of Benghazi, Libya.
Salem has built a career that encompasses peda-
gogy and humanitarian design. He obtained his PhD
in Design from Oxford Brookes University in 2019,
focusing on resilient homes and meaningful partici-
patory building design, which earned him accolades
and recognition through award-winning studies and
video exhibitions. Following the completion of his
doctorate, he served as a conflict and peace fellow
at Harvard University from 2020 to 2022.

Sandeep Virmani has been an architect, activist,
and environmentalist who, for more than three de-
cades, has been living and working with indigenous
communities in the desert of Kutch, India.

Setareh Noorani is an architect, researcher, and
curator at the Nieuwe Instituut and is part of various
experimental collectives. Tijn van de Wijdeven is

an architect and program manager at the Nieuwe
Instituut and teaches spatial design and research at
Rietveld Academie in Amsterdam.

Seun Oduwole is the principal architect at SI.SA.

A graduate of the University of Nottingham, he be-
lieves the purpose of architecture is to improve the
quality of our built environment through a thoughtful
approach to design and the creation of immersive
user experiences, using architecture as a vehicle
for social responsibility and urban regeneration. His
work has been featured in the Architectural Digest,
Arch Daily, Dezeen, Architecture of Sub-Saharan
Africa, and Made by Design, a Netflix documentary
showcasing key creatives on the African continent.

Taibat Lawanson is Professor of Urban Manage-
ment and Governance at the University of Lagos,
Nigeria, where she leads the Pro-Poor Development
Research Cluster and serves as co-director at the
Centre for Housing and Sustainable Development.
Her research focuses on the interface of social
complexities, urban realities, and the pursuit of
spatial justice in Africa. She is well known for her
inter-sectoral work that engages students, policy
makers, local communities, and civil society actors.

Thao Nguyen Phan is a multimedia artist based

in Ho Chi Minh City, Vietnam. Though trained as a
painter, Phan’s artistic practice now encompasses
video, painting, and installation. Drawing inspiration
from literature, philosophy, and everyday life, Phan
explores ambiguous issues within social conven-
tions and history. Phan’s work has been exhibited in-
ternationally in solo and group exhibitions, including
at Tate St Ives (2022), Venice Art Biennale (2022),
Sharjah Biennial (Sharjah Art Foundation, 2019), and
Factory Contemporary Art Centre (Ho Chi Minh City,
2017), among others.
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Thomas Egoumenides is a French architect and
designer who has been based in Tunisia since 2015.
In 2016, he co-founded the design studio Flayou,
with which he participated in various design weeks,
including those in Paris and Amman. In 2021,

he created an ephemeral design and upcycling
laboratory for waste materials called Rascal during
an eight-month residency with the association I’Art
Rue, which was featured at the Dream City 2022
Art Festival.

Tinashe Mushakavanhu is a junior research fellow
in African and comparative literature at St Anne's
College, University of Oxford.

Tushar Hathiramani is a creative producer and a
writer concerned with ecosystems and the com-
mons in urban and rural landscapes. He addresses
these issues via social infrastructure projects in his
city of residence—Lagos, Nigeria. He believes in the
idea of play as a tool to understand the missing links
within the Global South’s trust infrastructure. He
toys with the idea of ownership and control while
dancing around the curvature of real estate and the
liminality that these enclosed spaces create.

Victoria-ldongesit Udondian creates work that ques-
tions notions of cultural identity and post-colonial
positions in relation to her experiences growing up
in Nigeria. Her works have been exhibited interna-
tionally in Lagos, Venice, New York, and the United
Kingdom, and she has attended several international
artist residencies. In 2020, Udondian was named

a Guggenheim fellow. She received an MFA in
Sculpture/New Genres from Columbia University
and currently is a visiting associate professor at the
University at Buffalo, New York.

Wolff Architects is a design studio that focuses on
creating architecture with purpose through design,
advocacy, research, and documentation. The studio
is led by llze and Heinrich Wolff, who work collab-
oratively with a team of highly skilled architects,
creative practitioners, and administrators.

Worofila is an architectural practice based in Dakar,
founded in 2019 and led by Nzinga B. Mboup

and Nicolas Rondet. The name of the practice is
inspired by the street where their offices are located
in the historic neighborhood of Fann-Hock in Dakar,
emphasizing their commitment to creating contex-
tually rooted architecture.
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Yara Sharif and Nasser Golzari are practicing
architects and academics interested in using design
as a tool to rethink contested landscapes. Their work
runs parallel between their practice, NG Architects
in London, and the design studio at the University of
Westminster. They co-founded the Palestine Regen-
eration Team (PART), a design-led research group
that aims to search for creative and responsive spa-
tial possibilities in a fragmented landscape through
speculative and live projects. They call for alternative
architectural practices that challenge the dominant
Western approach. They are inspired by the daily
rituals, narratives, and passive environmental prac-
tices of the Global South and aim, through research,
design, and pedagogical practice, to reclaim and
celebrate what they call "the invisible other." Their
work intersects to disrupt colonial power with its
supremacy and hierarchy of knowledge production.

Yinka Shonibare CBE was born in London, United
Kingdom, in 1962 and moved to Lagos, Nigeria, at
the age of three. He lives and works in London. His
interdisciplinary practice explores cultural identity
and post-colonialism within the contemporary
context of globalization. In 2021, Shonibare launched
Guest Artists Space Foundation, a non-profit found-
ed and developed by the artist. The foundation is
dedicated to facilitating cultural exchange through
residencies, public programs, and exhibition oppor-
tunities for practitioners from around the world.

Yussef Agbo-Ola is the founder and creative
director of Olaniyi Studio, a London-based mul-
tidisciplinary architectural and artistic practice.
Agbo-Ola's focus is on interpreting natural energy
systems through interactive experiments that ex-
plore the connections between an array of sensory
environments, including the biological, anthropolog-
ical, perceptual, and microscopic. His aim is to use
diverse research methods and design components
to reinterpret local knowledge and its environmen-
tal importance across cultures. Agbo-Ola's research
outcomes are diverse and include architectural
pavilions, photographic journalism, material alche-
my, interactive performances, experimental sound
design, and conceptual writing.

51-1is an architecture studio from the Supersudaca
collective based in Lima, Peru, led by Cesar Becerra,
Fernando Puente Arnao, and Manuel de Rivero.
Since its founding in 2005, the studio has received
several major awards and recognitions, such as
first prize in the international competition for the
extension of the Medellin Museum of Modern Art
in Colombia, which was built in 2016. 51-1 has com-
pleted projects in Peru, Colombia, Ecuador, Russia,
and the UAE, where they recently finished the Kalba
Ice Factory cultural center.
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BAHRAIN
bahraini—danish
Office for Applied Histories

BRAZIL

Ester Carro

Paulo Tavares
Ruina Architecture

COTE D’IVOIRE
Bubu Ogisi

DENMARK
bahraini—danish
Henry Glogau

ECUADOR

Al Borde

La Cabina de la Curiosidad
Natura Futura

GHANA

Bubu Ogisi

Hive Earth Studio
Lesley Lokko OBE

INDIA, BANGALORE
Biome

INDIA, BHUJ
Sandeep Virmani

INDIA, MUMBAI
Rahul Mehrotra

INDIA, NEW DELHI
Randhir Singh

INDONESIA

Florian Heinzelmann and
Daliana Suryawinata
Realrich Sjarief

IRAN
Yara Sharif and Nasser Golzari

ITALY
Formafantasma

JORDAN
Abeer Seikaly
Ala Younis
Deema Assaf
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KENYA
Bubu Ogisi

LEBANON
Adrian Pepe
Raafat Majzoub

MEXICO
COMUNAL
Fernanda Canales

MONT GRAND MATOURY,
AMAZON RAINFOREST,
FRENCH GUIANA

Yussef Agbo-Ola

MOZAMBIQUE
Maria Paula Meneses

NETHERLANDS

Florian Heinzelmann and
Daliana Suryawinata
Francien van Westrenen

Setareh Noorani and
Tijn van de Wijdeven
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NEW ZEALAND
Henry Glogau

NIGERIA

Adeyemo Shokunbi
Bubu Ogisi

James Inedu-George
Michael Elégbédé
Papa Omotayo
Rahina Garba Haruna
Seun Oduwole
Taibat Lawanson
Tosin Oshinowo
Tushar Hathiramani
Victoria-ldongesit Udondian
Yinka Shonibare CBE

PALESTINE

Aya Tahhan

Salem Al Qudwa

Yara Sharif and Nasser Golzari

PERU
51-1 arquitectos

PORTUGAL
Maria Paula Meneses

SENEGAL
Bubu Ogisi
Worofila

SOUTH AFRICA, CAPE TOWN
Huda Tayob
Wolff Architects
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SOUTH AFRICA, JOHANNESBURG
Matri-Archi(tecture)
Mpho Matsipa

SPAIN
Randhir Singh

SWITZERLAND
Matri-Archi(tecture)

SWEDEN
Julie Cirelli

TANZANIA
Matthew Maganga

TUNISIA
Thomas Egoumenides

UNITED ARAB EMIRATES
Ala Younis

James Inedu-George
Mona El Mousfy

UNITED KINGDOM

Bushra Mohamed

Huda Tayob

Matthew Maganga

Ola Uduku

Seun Oduwole

Yara Sharif and Nasser Golzari
Yinka Shonibare CBE

Yussef Agbo-Ola

USA, CAMBRIDGE/BOSTON
Rahul Mehrotra

USA, NEW YORK
Helga Tawil-Souri
Michael Elégbedé
Olalekan Jeyifous

UZBEKISTAN
Ekaterina Golovatyuk

VIETNAM
Thao Nguyen Phan

ZIMBABWE
Tinashe Mushakavanhu
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